ASTER THE SHOWEREK GUS1°V 


Worthy your best negatives 


THAT’S “VELOUR BLACK” 


Whenever vou have a negative of which faces and four degrees of contrast in all — If you're anxious to get truly beautiful en- 
you're particularly proud you'll wel standard sizes and quantities largements from your best negatives 
come Du Pont “Velour Black” for rich Grade | Soft for contrasty negatives be sure to ask your dealer for Du Pont 
sparkling projection prints Grode 2 Normal for average negatives Velour Black You'll enjoy using this 
Velour Black the pioneer chloro Grode 3— Medium Hard — tor flat negatives dependable, superior qualit y photographic 


bromide enlarging paper — offers vou ad 


Grade 4 — Contrast — for extremely flat negatives paper. E. 1. du Pont de Nemours & Co 


vantages that bring out the best of every Im Photo Products Department, Wil- 


thing your skill has recorded in the mington 98, Delaware 

Velour Black” has an especially sensi / ( in Tues ning N AC 
tive emulsion. It reacts to the slightest 
differences in negative density, and this 
enables vou to produce enlargements of 


beauty. The quality, umtormity, speed 
ind ease of handling the paper are addi 
ional attributes that have made “Velour FILMS * PAPER « CHEMICALS 
Black” the first choice of critical photog 


rapher every where 


Velour Black” comes in several sur 


BETTER THINGS FOR BETTER LIVING .. . THROUGH CHEMISTRY 
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— 


You can count ’em before they’re hatched! 


O matter how critical your 
standards are—you can al 
ways count on resu/ts when your 
camera is loaded with Ansco Su 


preme Film. 


Any proficient photographer will 
tell you why Supreme is the ideal 


all-around film. 


First, it is a high-speed pan 
chromatic film. Second, it has un 
usually fine grain, which permits 
huge crystal-sharp enlargements 
Third, it has amazingly wide lati 
tude which gives you a generous 


margin of exposure safety 


Supreme is the supreme film for 


dyed-in-the-wool photographers 
Try this great Ansco film, today 
For best results, develop it in Ansco 


Finex! 


Ansco, Binghamton, New York. 
A Division of General Aniline & 
Film Corporation. ‘‘From Re- 


search to Reality!"’ 


ASK FOR Ansco SUPREME FILM 
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One trial tells you more than all 
the words in a typewriter about 


@ ULTRATONE magnifies each pin-point so sharply that details 
unnoticed in the original negative leap out in startling relief! 


e Every subtle shade and shadow is faithfully preserved by ULTRATONE’S 
rich tonal range — to give your enlargements the depth and 
brilliance of a contact print. 


@ ULTRATONE provides uniformly fine grain even at room temperature (77 °F.) 


without fogging or serious effect on emulsion speed. It has long service life 
(up to 24 8x10 films/gal. in deep tank). And it will save you untold 
time and trouble — just dissolve in water for instant use. 


Try ULTRATONE today. 


MALLINCKRODT CHEMICAL WO 


Maliackrodt St. Lows 7, Mo. + 72 Gold New York 
LOS ANGELES MONTREAL PHILADELPHIA SAN FRANCISCO 
Manutacturers of Medicinal, Photographic, Analytical and industria! Fine Chemicals 


CHICAGO CINCINNAT! CLEVELAND 


—the ultra-—fine-grain developer 
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By JOHN ALTON PSA DISTRICT REPRESENTATIVES LET THE PICTURES SPEAK! . . . 


District Ne 1 It 1s becor 


1ing increasingly popular for 


Maine, New Hampshire, Vermont, Massachusetts, : 
Connecticut and Khode Island poake ind writers on photographic sub 
cts, lack t more original topic, to de 
EXPLAIN N DETA LIGHTING FOR Newell Green, APSA Paul A. Sperry 
th ns and pictorialism. There 
People i ' ' erent District Ne. 2 is plenty of heat, if not much light, in their 
pe t 1 re vew York and New Jersey irgument Unfortunately, very few, in 
o William Bowman, APSA Dr. Bertram Perkins cludi possibly the speakers themselves 
Mrs. M. Hatry, APSA Martin Polk, APSA seems to know exactly what they are 
te t Magee, APSA Alfred Watson, APSA 
Kobert KM Cyrus A. Yarrington talking about 


\ sertis of discussions recently concluded 

Outdoors it by The Camera Club, of New York, was 
right lis hee District of dedicated to getting at the facts of the 
™ 7 matter Representatives of various schools 

Benus, FIA bdward T Howell, APSA 

rs Caryl lohe Mudd. APSA i photographic thought were given op 

portunity to iv their sav and also to 

\ P press their opinions on pictorial photo 

Interiors i ) ! , ' ky and Michigan raph vhich have achieved wide salon 
me t t ‘ M ASA Rockwell, APSA I take some time ind no litth 
ditorial effort, before the millions of 
\ vords preserved by recerding and 


‘. a, I fa, Alabama, Mississippi te VM re available for studied con 
— derath Even then there may be ne 
iugh C. Torner, APSA tribution to understanding 
All lights, reflectors screens Wia rk MAY be the real or imagined 
and other equipment. and the = We 7 1 hortcomir of the pictorialists, it wa 
th med to k what they wet 
‘ n ow wh we 
Mr MW Le APSA Miss Jane Shafle wv a eemed now 
He APSA talku ibout. They, at least, could define 
295 illus. & diagrams ; 
ind plain. Better vet, they could illus 
trate | pointing te actual photographs 
John Alton’s \ i ¢ wtual | 
et th Dakota, Nebraska, thered that the others dislike pic 
iH towa, M torialist intense but what types of 


ln th bene he the ont is that it mits t e his pot 
s book y APsa W. Re oa, APSA 
hnow-how for effective photography t la | What 


SEE ITON APPROVAL | bo New pictures and fen the 
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VHS 


Nlaska, Hawaii, Puerto Rico and Canal Zove PSA CONVENTION 


Signed MI Aller Mrs. Elaine Boker Baltimore, Md., October 1950 
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Oxt or vue characteristics of photog 
Daytes 
t their pict t “peak Nothing is m 
Pieave ‘ Painting la \ AISA 
with Light $6 will either remit 
{4 
Address 


Easter Bunny 
por the 


9. 


Be there early .. . with your G-E Midgets! 
Catch spontaneous reaction of youngsters, 
others, to bright, gay Easter festivities. With G-E 
Midgets, you'll shoot memorable pictures. Be- 
cause they have that punch of light... to stop 
action, catch detail. They're swre-fire . .. so keep 
plenty G-E Midgets handy for every holiday! 


Foco!-plane 


Remember. theresa G-E lamp for every photographic purpose 
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NEWEST AND FINEST x 3'/4” 
ROLL FILM CAMERA 


RANGEFINDER BESSA 


We vunhesitotingly rec- 
ommend this new Voigtlander os one 


cameras we have seen in our 5!) yeors 


it hes among its features: 
Combined viewfinder and rangefinder 
of superimposed imoge type. 
Focusing by moving complete lens 
New Compur Rapid Shutter. Speeds 


Built-in Flash Synchronization. 
Streomlined for easy handling. 
Rich Satin Chrome Finish. 
Genuine leather covering. 


WORLD'S LARGEST CAMERA STORE 
* 113 Weet Se. 


New York 1, N.Y. 4-1600 J 
LETTERS 10 THE EDITOR 


New York, 
To tHe Eprror 

John M. Centa’s excellent article on 
“Contrast Grading of Photographic Papers” 
in the January issue of Photographic Sci- 
ence and Techniqu a splendid addition 
to PSA's fine work, incidentally—-calls for 


comment 


Speaking as a layman in matters tech- 
nical and as a photographer whose sole 
test is it work in my darkroom?” 


do 
I think Mr. Centa and his American 
Standards Association Committee are going 
too far afield. I sat in as a member of two 
i th 7-48 sub-committees and heard 
ome of the preliminary discussions that 
preceded the decision to work on the 
rading of paper contrasts, just as I had 
4 very small part in some of the other jobs 
of standardization That is thrown in to 
indicate my interest and some knowledge 
of the problems that confront any such 
committees experts always need some 
dumbbell to ask questions 

The experts, technicians and laboratory 
men are being too expertly technical in 
their endeavor to work out a magic sign 
which will “ tell all sibout any given bit 
of paper. They seem to seck a designation 
that can in a word or a symbol describe 
the entire character of an emulsion It 
hould go into all the interesting angles of 
mulsion speed and the ability to record 
tine details in both shoulder and toe as 
well as to indicate the contrast range— 
which was the entire idea when the project 
was undertaken and which is the real need 

That may be all very well from the 
truly scientific standpoint, but when one 
considers all the variables of surface, light 
ource color, developers, and all the other 
things that change from day to day in 
the darkroom, it is obvious that such a 
magic word is in the far distant future 
if it can be evolved at all. Unfortunately 
we need it now 

The current arbitrary designations con 
ider only the contrast range of the emul 
sion disregarding the type and all other 
differences. That is as it should be, and 


\ need only a standardized set of such 


ranges that can be easily identified by 
number or letter Let the box carry the 
information concerning the other factors 
on its label 

It should be a simple matter and a 
juick one—to settle on a series of numbers 
or letters, to avoid contusion in the im 
mediate future which would identiiv a 
certain range of equally spaced tones in a 


iven emulsion or a ratio of usable ex 
posures to run from black to white \ 
cries of contact prints of a good step 
vedge on the various grades as manufac- 


ved would immediately show the differ 
ence between them ASA could suggest 
a standard light, deve loper ind processing 
technique which all manufacturers could 
Then “A” might indicate a ratio of 
one of 20:1. It 
ht well happen that paper XX" would 
ed a soit emulsion to stay in the “ ¢ 
ssification and that several manutac 
rers would have to make certain changes 


their listir but would that matter 


R PRINTS 


ATKINSON 
PROCESS 


Any size transparency... 
any make film 
EXPERT ROLL AND CUT 


SHEET PROCESSING FROM 
EKTACHROME AND ANSCO COLOR FILM 


Professional Quality ¢ Personal 


Service @ Reasonable Prices 


bulletin and price list 


LABORATORY 


7273 Santa Monico Boulevard 
Dep! Hollywood 46, California 


and can it be avoided with any system that 
the Committee might evolve ? 


grades of contrast that 
papers might follow for the benefit of the 
poor ignorant consumer 
nothing more than that simple 
, that is—problem needs con 


Congratulations to 


Norris Harkness, APSA 


Hear ye' Hear ye! Gather round the bar 
will now hear the case of Sa 
loon vs. Salon. What is more fun than listen 
ing to a hot argument between individual 


For many years the prin 


cipal object of discussion wherever artists 
writers or photographers gathered 


onscious humor of these 
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GET BRILLIANTE 
ae 
FROM 
ak 
your 
Film 
WITH 
With Color-Skopar ac 
13.5 Lens Se NEW 
Ba | 
iB 
| 
Ww 
Ne 
itt 
of 1 est 2% x 3% film 1 
of experience Write for FREE 
TODAY! 
MAIL FILM TO 
} 
= | 
Available at your dealer 
The original thought was to establish Ox jt 
definite identification of the various 
PSA and the Tech 
SS nical Division for the new and valuable ; 
publication. May it lead to many inter ig 
omion nylane 
To rae Eorror 
In the December issue of PSA Jounnat Burbank. Calif ME 
which has just reached me, I notice an —— if 
error in the footnote (p. 74 to Mr cd 
Blay's artick The English Winchester ons; 
juart or Winchester is double our ee 
standard quart—that is, it ts four English is 
pints, or half an English gallon This makes ists who take tl in 
it equal to 2.27 litres (not 4.5 litres as seriousness? 
tated in the footnote or 5 il t water ae, 
th la t hole 
he Winch ter ag jual : ma n ha ecn i The brightest 
English gallon instead of only ha : spot in some of the art, science, and hobby bs 
Perhaps I ought to add that vould magazines, and now the PSA JourRNAL, is al 
have to ask at least a hundred English the nC modest and ff 
photographers betore y - humble individuals who have discovered ee 
who could give, in litres a sv ‘ that all the rest of the world is on a one ' 
the equivalent of a W ' way-strect going backward hee 
A. M } The phrase, “Saloon vs. Salon is de 
Amateur Phot [ee rived from the fact that anvone over 21 ae 
15 16. Apr. 195 
ane 


years of age can get into a saloon, but 
imagination and technical ability are re 
quired of one who exhibits in salons 
People go to saloons to argue art, not to 
create it. Those with imagination go to 
the salons to enjoy and gain inspiration 
from—call it what you will! 

Sometimes a photographer looking for 
a bargain in the classified ads of the daily 
paper will accidently start reading the 
Personals and will find something like this 
“ Kind, congenial, thoughtful trustworthy 
generous gentleman, would marry high type 
lady of like qualities, who enjoys the better 
things of life and has lots of money.” So 
now in the PSA Journat it is not surpris 
ing to read, “ Photographer with no chip 
on shoulder, camera clubber, heavy spender 
on photo gadgets, modest opinion of own 
pictures which are really very good having 
been accepted for publication in at least 
3 magazines and one salon, classes self as 
writer, considers work of noted salon judge 
worthless—-seeks job as critic.” 

Mathematicians have devised a simple 
way to test the difference between a state- 
ment of truth and one of personal opinion 
or individual instance. They take the 
statement which they call an equation, and 
substitute into it various kinds of subject 
matter to see if it still makes sense and is 
of universal application. If we wanted to 
be serious about photography, we could 
take a statement concerning it, and sub 
stitute therein similar words applying to 
literature, music, science, or sports to see 
from a more impartial view whether or not 
the original makes good sense 

However, let's leave the serious side to 
the reader and to the authorities and stick 
to our original thesis that saloons should 
be substituted for salons or vice or some- 
thing, and make a substitution from page 
751, fourth paragraph, of the December 
1949, PSA Journat as follows 

“ Essentially this is what I object to in 
the saloon and its philosophy; that it may 
cause a promising young drunkard to walk 
a line in a sobriety test and so lose his 
chance of getting into the county jail for- 
ever; this and the recognition it gives 
behaving like a gentleman when one has 
swallowed a normal amount of alcohol in 
the normal course of an evening of pleasant 
fun and cocktails; and finally, the ridicule 
it brings down on Tippling as an Art, and 
all drinkers as connoisseurs by tolerating or 
even encouraging the consumption of 
Scotch Whiskey, of the caliber of Cutty 
Sark.” 

Suppose we leave this brawl at this 
point with the final jab that perhaps there 
is a difference of use of words between 
various writers, and some who espouse 
the amateur are really speaking of the 
dilettante rather than the amateur of the 
salons, who more properly should be called 
a connoisseur because of his trained and 
discriminating judgment. Hi such be the 
case, we might call to mind the story of 
the farmer who welcomed his son back 
after four years at college, and said, “ Now 
Son, just come into the parlor and whilk 
Mother rustles supper, tell me all you 
learned 

Ep. RAMALEY 
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*Wollensak lenses and shutters are now being used by more than 
35 of the World's Leading camera and projector manufacturers. 


Because Wollensak 
is the BEST BUY for 
BETTER PICTURES 


@ Whether a professional or amateur, your photographs 
are affected critically by the quality of the lens and ac- 
curacy of the shutter you use. A lens must have precise 
corrections, plus the advantages of speed and reso'ution, 
If it is to deliver crisply-defined images in true color. A 
shutter must give uniform exposures for every setting. (A 
good lens does not compensate for an unreliable shutter.) 

Wollensok Raptar Lenses and Rapax Shutters are the 
result of fifty years of uncompromising optical craftsman- 
ship, skillful design and fine workmanship. Wollensak 
lenses and shutters are now being used by more than 35 
of the world's leading camera and projector manufac- 
turers. That's why you'll find ‘'Wollensak is the Best Buy 
for Better Pictures.” 


It's smart to insist on having your camera or projector Wollensok 


Bob Unseld’s paper on “How to Make 


pictures 
The second supplement to PSA Journat ‘Improve Your Projection Technique ’ 
for 1950 is included with this issue. While by Francis J. Menton, page 206, applies 
it is devoted to the general subject of equally well to slide makers and movie 
motion picture photography, practically makers. The attention of all members of 
every article contains information of value the PSA Color Division is called to this 
to all photographers irticle. We are particularly anxious to get 
Fer instance, if you plan to take a your reaction and comments on the recom 
western vacation this summer, you will not mendations of Mr. Menton Does your 
want to miss the article on Glacier National experience and that of your club agree with 
Park by Alfred S. Norbury, which appears his recommended screen illumination? 
Many of the suggestions Incidentally, Mr. Menton’s article is an 
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ingsten lamps are used 


ble importance 


ration negative 
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VARIAC it ts simple to adjust the 


For Color: the correct col 


separation printer 


temperat illumination in 


For Black & White: standard iliumination in projection printers extra 


light for extra dense negatiy to use photoflood lamps in projection 


printers and in studio lamps, with minimum heat 


tilumination through er ansparencies the 


proper ot nad siler projectors adjustable speeds 


on wire rec nchronization 


TYPE V-1OMT VARIAC 
Ilumination Control 


On a 115-volt a-c circuit this model will 
supply voltages continuously-adjustable 
from rero to 135 volts. It will handle any 
load up to 1725 watts. It is supplied with 
case, 6-foot input cord, convenience outlet 


and line switch 
Price: $33.00 


chorges pord whenremittance accompames 
«der, on Continental U.S 


Deiwery 


ARIAC, 
volt line, will supply ANY voltage 
from ZERO to 135 voles. If the line 


voltage 


when used on a 115 


lrops below 115 it can be 


back up 


as 85 volts 


sought to that even if it 


goes as low 


VARIACS operate ONLY on alter- 
nating current circuits. They are man- 
ually operated and are nof automatic 


regulators 


Write for the Variac Bulletin. !c cells 
you all about the many models of the 
VARIAC to 


170 watts to 24 kilowatts 


control any load from 


GENERAL RADIO COMPANY, 30 State Street, Cambridge 39, Mass. 


me complet at VARIAC I au Controls, and tell me how I « 


Mreet 


Zone 


an try the VARIAC 


tor tet 


Can Get the 
ALL PHOTOGRAPHIC LAMP 
on 
f 
the maintenar t the lamp voltage ts of consid 
Particularly in color work tudio lights and color 
printit ymparatively sma hanges in line voltage can (i ' 
om la 
VARIAC Uluminat trol Ae 
ARTAC mination Controls intro 
application in photography. With che [x 
{ 
For Photofinishing Plants: standard voltages on printers PT es 
| 
umm) days | 
Name 
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among PSA divisions 


to the Color Division 
Steel Valley 


versey between the 
Doris Weber's excellent artick 
concentrating on industrial 


unusual success in the salons 


Her pictures document 


manner 
pictures of this kind were 


ter exhibitions 


irticle Breakdown 


We often receive question 
allotted to various subjects 


ing 1949 with the 


Color 

Motion Pictures 
Nature 

Pictorial 


balance in advertising, etc 


excellent example of overlapping interests 
It was presented be 
fore a meeting of the Rochester Technical 
Section, and yet is not a technical paper 
It appears in the Motion Picture Division 
Supplement, and yet is of equal importance 


Those who are interested in the 
so-called pictorialists 
and documentarians would do well to read 
on page 157 
Here is a case of an outstanding pictorialist 
subjects with 
Miss Weber 
has averaged better than three prints ac 
cepted during the current season 
importan' 
phase of American life in a highly pictorial 
The salons eat them up 
submitted to 


salons and their juries, we would 


from members 
as to how much space in PSA JouRNAL is 
study has 
been made of the 780 pages published dur 
tollowing interesting 
results. The percentage of space 
by each of 11 main classifications 


contro 


Ii more 


see bet 


upto 2 


HOW THE HARTLEY FIELD LENS 
INCREASES IMAGE BRIGHTNESS 
The Hartley Field Lens ts a scren 
tifically developed Lucite lens 
whose surface 4 concentra ar 
rangement of fine radges, 200 to 


occupied 
the inch. The sides of the ridges 


Is Buy this aid for increased photographic pleasure at your local cam 
era store or sent postpaid if cash with order (spectty camera make) 


near the edge are upped up ata 


11 steep curve, while those near the 


center are al flac. Using this 


Fresnel principle, light entering 
18 through the bottom of the lens 
14/ is passed out through the arc 


sided grooves and spread evenly 


With the Hartley Field Lens you see all the picture you're taking, 
because over-all umage brightness on your groundglass 1s increased 
2 umes, and corner brightness up to 10 mes! 

Good composition is tremendously simplified with the Hartley Field 
Lens, focusing becomes quick, easy, even in dem light, and guess 
work, hot spots, and picture spoilage are part of the past 

The Hartley Field Lens fits into your twin-lens reflex camera directly 
below the groundglass. Installanon tast, somple 
instructions accompanying each lens. Available in various sizes to 
fit any standard ewin-lens reflex camera 


Price of Hartley FieldLens . . . $4.95 tax included 


IMPROVED PHOTOGRAPHY FOR OWNERS 
OF TWIN-LENS REFLEX CAMERA 


FIELD LENS 


with complete 


Technica! i across the ground glass 544 N. FAIR OAKS . PASADENA 3, CALIFORNIA 
General 
Equipment & 1 le Not . ? 
dae About of our space was devoted t publication Each division is responsibk 
Illustrations (Full | | 
Ach articl to elementary how-t for supplying its own column. When thi 
vertisement 
nd the t material tails to appear, it means that the 
ontent 
rte +) Dir ceupied i tl ] KNAL has not received it Raise the 
PSA (Official notices, ete 
tot ! vith divisional officer if we 
Personalities 11 
nr cent ! est ivi een ignored 
ceived s« ts from mem! 
Divisional Colun some complain 
News & Notes 1 their division was being left out of t l erritorial Columns 
JouRNAL, both in the matter i colun 
Several letters have received within 
During 1949 PSA JourNnat attempted to and articles. Each division is entitles 7 
few weeks ask why such-and-such 
provide the membership with a house organ — their proportionate share of space, ane , ' 
| phot t I TI it ix not used it is the fault of ate in area no longer has a Territ | Column 
‘ otogr 0 “4 i of d 
and a genera ph graphic magazine t : i : ' in the JotRNal The answer is that no new 
house organ phase took 26.35 of the sional officers and n the Journal | 
hot ith tt ivi it wi edits ive been appointed until a definite 
ri , the po magazin with th ‘ ion has own edito ho ; 
spact photo < policy is decided upon by the PSA Board 
sible for obtaining article titable 1 


Country 


School 


| Photography 


America’s Most Distinguished School Teaching Photography 


Work Side by Side with Master Teachers 


Hich in the hills of Vermont, a beautiful school 
splendidly equipped affords a luxury in 


working John W. Do 


unique 


her one of Americas 


great pictorialists and teachers, and a distin 
guished staff, personally guide small group Pro 
fessional courses from 2 to 28 week including 
Dve Transfer and Carbro color printing 2 week- 


courses for the amateur at £50 


For informati and brochure. write to: 


JOUN W. DOSCHER, 
North Gate South Woodstock, Vt. 
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ot Director is to whether the column 


hould be continued or not President 

Mulder has discussed this problem in hi 
President's Page ee page | January 

ind has asked tor comments trom the mem 


ber hay that the wish i the majority 
may be tollowed Ii vou have not sent 
him a postcard, you are urged to d © at 


one His addr is Buildin 
Park. Rochester 4, New York 


Kodab 


\Vevded 


Irticles 


JOURNAL i irgently in need of a 
number of really good how -to-do-it 
articles by member It is probable that a 


PSAers have some 
short cut, or gadget that would be of inter 
est to others We are looking for both 
features and short item The excellent 
irticle by P. H Oelman on page 164 is the 


yreat many procedure 
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NEW! BETTER! 
EASIER-TO-USE! 


FED TAX INC 


TYPE 
DW-68 


EXPOSURE METER 


@ Here's value hard to beat 

the new General Electric 
Type DW .68 exposure 
meter. It's smarter, more 
modern in appearance 
Fasier to use, it offers vou 
all the teatures for better 
pictures — black and white, 
color, movies, stulls. Don't 


miss seeing the DW.-6S at 


your dealer's! General Fle 
tric, Schenectady 5, N.Y 


And i you print your own, you // want 


a 1-48 interval timer for your 


darkroom. Gites accurate, automatic 
control of printer or enlarger. You'll 
find st at your dealer's, also. $13.95 


“Fo traded 


GENERAL ELECTRIC 


type we are interested in. Any help that 
you can give, either by writing an article 
or by suggesting some one who can, would 
be sincerely apprec iated Send the material 
to me at Kutztown, Pennsylvania 

We are also in need of plates from salon 


catalogues, books, etc All pictorial illus 
trations used in the Jowrnar are donated 
to the Society That is the reason why 
ir illustration layout is not more modern 
or more attractive. We have to work with 
we can get until such time as the 
| RNAL has more funds or engraving costs 
ire reduced 


Coming Issues 

The next issue of PSA Jougnat will be 
the Directory Number and will contain the 
names and addresses of all PSA members 
Because 


of the large amount of additional work 


ind clubs, listed geo raphic ally 


involved, the May issue will not be released 
until near the end of the month 
Incidentally, our official published re 
lease date for PSA Journat is the tenth of 
the month We are doing everything 
possible to push this date ahead and hope 
to be able to get it out before the first of 
the month on the cover, beginning in July 
We have a number of interesting articles 
on hand for the next several months, in 
cluding one on suggestions for enlivening 
camera club programs by arousing interest 
in art by Walter Sarff, a story on the status 
of photography in France by Gilles Boinet 
an article on Japanese photography, an 
explanation of the differences in the lens 
iperture marking systems, a story by on 
of the photographers on Admiral Byrd's 
last expedition to the South Pole, and in 
June Johnny Appleseed will take you on 
1 personally conducted tour of all the 
photographic sin Maine. Be sure your 
dues are paid promptly if you don't want 


to miss any of the treats in store tor you 


during the next six months 


Drive of Champions 


One of the most important announce 
ments we have ever published appears on 
page 183. President Mulder has announced 
the start of a real membership campaign 
with substantial awards to every partici 
pant. If you want to enjoy all the privi 
leges of PSA membership, including those 
of a division of your choice, free of charge 
ill you have to do is sign up four new 


members. Here is your chance to perform 
1 valuable service not only for the Society 
but for your friends as well. Turn to page 
184 and get the details 


Freep Quetimarz, Je, Hon PSA, APSA 


BOOK REVIEWS 


All of these books may be purchased direct 
from PSA Journal, Kutztown, Pa. at list 
price, postage prepaid 


My Camera \ \ ve b 
\r \ ns, FPSA. H ht Mit 
lin Park St Bost Ma 


70 pages, 12 x 14, illustrated, paper, 
plastic-bound, $10, 1949 
This tremendous book presents 24 pho- 
tographs and an essay on mountain pho- 
tography by Ansel Adams, FPSA, one of 
the most helpful of all experienced photog 
raphers in sharing his know-how with the 


amateur 
Printed on a high-gloss paper, the pic 
tures are of remarkable photographic 


juality Each is accompanied by technical 
data relating to the tonal-zonal scale devel 
oped by the author. Thus the book becomes 
1 collection of fine photographs, a Yose 
mite travel guide, and a reference work of 
great value 


Not only does the volume arouse interest 


in Yosemite, but it suggests favorable loca 
tions for making photographs, reports light 
conditions almost on an hour-by-hour 


basis, and presents other information so 
helptul to the amateur who, likely to visit 
the place during the course of a hurried 
trip, wants to make the most of the 
opportunity. The information, which in 
cludes exposure data, covers both mono 
chrome and color 

This book is virtually required reading 
for any photographer planning to visit 
Yosemite, and a most fascinating text even 
for those who cannot. The foreword tells 
much about Yosemite The chapter on 
mountain photography is like an Adams 
conducted camera journey through this 


The book's design, the printing, the il 


photographic wonderland 


lustrations all establish new highs 


PARICUTIN 


During the First Year 
16 minutes running time 
Released Dec. 20, 1949 


ENTIRELY NEW. Never before 
offered to the public. An abso- 
lutely authentic factual film, no 
faked or posed shots, beautifully 
photographed in l6mm. Koda- 
chrome. 


Six different visits during first 
year, starting when volcano was 
only eight days old. Packed with 
action, red-hot lava, night explo- 
sions, ruined village, etc. 


Originally film was edited to 1400 
feet from which M-G-M recently 
released their spectacular short 
subject “Miracle in a Cornfield”. 
Now further cut to include only 
most spectacular scenes. A col- 
lector’s item. Satisfaction guar- 
anteed or money back 


For complete des ription and 
price write to 


Ralph £. Gray, APSA, FACL 


Apartado Num. 2747 
MEXICO, D. F. 
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MAKE THE SUPER D GRAFLEX 
YOUR CAMERA 
FOR PRIZE-WINNING PICTURES! 


Here's the camera for quicker—sharper focusing and easier 
composition. 


You can focus immediately right through the 


taking lens and see your subject right side up! Yes, the 
Super D Graflex is a single-lens reflex and makes taking 


Look at this: 


vou get brilliant full vision focusing. 


pictures pleasure. 


Subject appears full size as it will 
show on your negative. No special 


rangefinder or viewfinder needed! 


Simple to operate—just set speed 
and diaphragm focus and shoot! No 
parallax correction is necessary—the 
picture you see is the one you'll get; 
no head chopping. In addition to 
these many features (and more) you 
have a focal-plane shutter with built- 
in flash synchronization and a top 
1000—a_ real 


speed of action- 


stopper! 


Now, added to all the regular fea- 
tures of the Super D Graflex is the 
Ektalite Field Lens 


that gathers light and distributes it 


wonderful neu 


evenly over the ground glass for a 
This 


new feature supplements the famous 


brilliant image while focusing. 


Automatic Diaphragm that allows 
bright full aperture focusing, closing 
down automatically to your pre-set 
opening when you trip the shutter. 
See the Super D Graflex at new re- 
duced prices) and the low-priced 
2% x 314 R.B. Series B. Graflex 
with the new Ektalite Field lens at 
your nearest dealer! 


THERE’S A PRIZE-WINNING GRAFLEX PRODUCT 


Century GRAPHIC 
Lowest priced of all 

Graphics! New, press-type 
camera made by makers of 
famous Pacemaker Speed 
Graphic. Only $99.50 buys 

the camera of the cen- 

‘ury complete with £/4.5 

frioptar in synch, shut- 

ter, and sheet film holder. 


GRAFLOK BACK 


Standard on the Century 
Graphic, takes all Graflex 
and Graphic film holders 
including sensational 
new 


ROLL HOLDER 


for popular 120 roll film! 
Fully automatic! Avail 
able for 8 2% x sty or 
12 2% x 2% pictures! 
Many other features! 


Pacemaker 
SPEED GRAPHIC 


The last werd in cameras 


of 


Governed focal-plane shut- 

ter speeds from 1/30 to 

1/1000; built-in synchro- 

nization; ground glass 

focusing: built-in body 

release for both front or focal-plane shut 
ters! 23 features in all! 


Pacemaker 
Crown GRAPHIC 


With all the Pacemaker eu 
Speed features except 
focal-plane shutter. Be 
tween-the-lens shutter 

speeds available from 1 

second to | 200, 1 250, 

or 1 400! 


GRAFLEX 


Crafles Prise-W inning Photo by Dr. 1. W. Schmidt 


FOR YOUR EVERY NEED! 


GRAPHIC VIEW Il 


The camera for every kind 
of picture now available 
with longer bellows draw, 
all swings and tilts on 
‘ optical axis folding focus- 
ing hood, new “Hammertone” finish! 


¥% Graflite Flash—newest and most ver 
satile. A powerhouse for synchronized 
or solenoid shutters. 


& Film Holders—2% x 3%, 34% x 4%, 4x5, 
5x7 (for Graflex or Graphic backed 
cameras) 


® Lenses 88mm Bausch and Lomb and 
100mm Wide Field Ektars; 10” Tele 
Optars (5.6 in barrel mount or 
Graphex shutter. 


Book—Graphic Graflex Photography. 


GRAFLEX, INC., Dept. 375 
I Rochester 8, N. Y. 
Send full details on 
Centary Graphic 
traphic View 


~ 


Super 
Pacemaker Graphics 


Phote Accessories 
Name 


I City Jone 
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Steel Valley 


By Doris MarrHa Weber, APSA * 


3% CONSTANTLY reads articles on how to take pictures 
of nearly everything under the sun babies, old folks 
I have been asked to write a “ How 
frankly, | 
I have tried to analyze my methods and I find 
I have nothing startlingly different to impart-——in fact 
Everything 
shall tell you applies equally well to many fields of pho 


flowers, glassware 


to-do-it article on industrials, and, am 


stumped 
nothing that applies to industrials alone. 


tography and some things apply to them all 

I know that industrials are the thing I like to do best, 
and that since I have concentrated on one subject, my 
So, for my first point, I would 
say take pictures of what interests YOU 


pictures have improved 


I belong to a number of Pictorial Portfolios and have 
frequently put in an industrial. The reactions I get from 
my fellow photographers vary from enthusiastic accept 
ance of my effort and sharing of my pleasure, to please 
stop wasting film on the dirty mills and take something 
beautiful, like a country landscape or a nude. For them 
that would be the thing to take, but I get no lift at all 
from grassy pastures and meditative cows by rambling 
brooks, and the nudes I like are not mine but those made 
by P. H.. who specializes in them. I like the noise, the 
dirt, the power and strength of the steel mills with the 
blast furnaces, the warming stoves, the quenching tower 
the ore-boats and unloaders and the dirty old Cuyahoga 
River 


Various 


And I shall continue to portray them in all their 


to me, beautiful— moods 


CUYAHOGA JACKKNIFE Doris M. Weber 
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DRAMA IN STEEL Doris M. Weber 


Next, I would advise you to study your subject until 
you know all about it at all times of the day and in all 
Like photographers of dancers and 
actors, and of people, particularly children, I try to catch 
the action at its peak 


seasons of the year 


when it is the most exciting and 
dramatic \ steel mill has moments of sheer beauty and 
others of little interest, just as a person, who is usually 
plain and rather ordinary to look at, has moments of 
beauty one would hardly think possible. A photographer 
of the dance, the theater, or of sports tries to catch this 
peak rhe portraitist tries for the special expression 
which will make him and his sitter happy, and if they 
try long enough and are lucky, they will succeed. It 
takes many negatives and a great deal of work as well as 
some luck——it is the same way with pictures of industry 

Good composition is of the greatest importance in 
industrials. With so much to look at and to photograph 
one must work harder here than in most forms of photog 
raphy to obtain simplicity. Otherwise, with so many 
things going on at once, one will have not clarity but 
confusion \ center of interest properly accented, with 


all extraneous detail properly subordinated, is the only 


The success str) behind 


an outstanding group of 
industrial photographs by 
a top-ranking pictortalist 
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STEEL VALLEY DUSK 


Doris M. Weber 


hope of success rhis applies whether one is shooting 
a quenching tower in action, ore-boats, or any of the 
thousand and one activities of the mills and the river 

In Cleveland there is a section of the valley of the 
Cuvahova River bounded roughly by Harvard Ave., East 
55th St., Scranton Rd. and West 55th St., which is 
probably photographed more frequently than any other 


part of the city Here some three square miles are 
devoted to the manufacture of steel and its by products 
It take ibout ures to lay out a steel mill 

Republic Cleveland property covers 1000 The rest of 
the district belongs to Jone ind Laughlin, and American 
Steel and Wire The Clark Avenue bridge—1.3 miles 
long runs acre the valley and serves as a runway for 


the drama in steel which takes place beneath 


Sfern First 


li Stern First the Sir William Fairbairn is being 
towed dow river after discharging her cargo at the Jones 
and Laughlin blast furnace shown in the background 
This is as far as the Cuyahoga navigable for freighters 


t point niv a few hundred feet south of the wing 


Dai Because the river is so narrow, the big boats can 
net turn around, but are pushed and pulled by pairs ot 
tu At left and right are ore bridges, whose steel patterns 
ippear like lace in the hazy morning atmosphere I he 
dark shapes which look like a praying mantis are Hulet 
unloader At the left are huge gas lines carrving gas 


back and forth between the blast furnace and the coke 


plant ometimes elevated over a railroad track, some 


TSS 


times laid in apparently meaningless yet photogenic 
curves, but in reality planned to allow for expansion and 
contraction. 

Cuyahoga Jackknife 

“ Cuyahoga Jackknife ” shows the jackknife bridge at 
a rakish angle on its way back to its normal horizontal 
position. The stern of the Fairbairn with its lifeboats 
and varied equipment can be studied in detail. In the 
background are blast furnaces, sintering plant, ore bridges 
and a Hulet unloader. 

The circular tanks at the left are Dorr thickeners 
approximately 80 feet in diameter and 6 feet deep. Slowly 
moving paddles keep the water in constant motion driv- 
ing the particles of ore to a conical-shaped bottom where 
they form a sludge, which may yield as much as 10-30 
pounds of iron ore daily. The building at the lower left 


is a pumphouse. 


Drama in Steel 


“ Drama in Steel” is a study in circles and straight 
lines—the circular tops of the many storage tanks in 
Opposition to the vertical lines of the gas scrubber and 
the stacks of the coke ovens. Republic has five blast 
furnaces in Cleveland, Jones and Laughlin three, with a 
combined capacity of over 2,000,000 net tons annually. 
The diagonal pipes in the background house conveyor 
belts which carry coal to the top of the ovens. An 
elaborate system of pipes carries the gases from the ovens 
to the central buildings which contain distilling machinery, 
pumps and machinery for scrubbing the gas. The tanks 
contain tar, benzol, ammonia, toluol, and other by- 


products. Since many of these by-products are com- 


bustible, pressure is of great importance at all times, and 


the ladders and steps leading to the top of the tanks 


make it possible to keep a constant check 


Towering Steel 


lowering Steel” (See cover) The tall tower which 
looks like a robot is a gas scrubber. In the background 


is a coke oven, in the foreground storage tanks. The three 


STEEL CIT\ Doris Weber 
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pipes running beside the scrubber carry gas between the 
coke ovens and blast furnaces and steam to be used 
throughout the plant. Also shown are the gas lines which 
connect the coke ovens with the many types of storage 
tanks. By-products are very important and profitable 
in the steel business. Only about 40 percent of the gas 
from the coke ovens is used for heating in the plant. Part 
of the rest is sold as gas, and from the balance many 
valuable by-products are extracted or distilled. First the 
tar and ammonia are removed, then some or all of the 
following—phenol, sulphur, sodium cyanide, benzol, 
ioluol, solvent naphthalene, carbolic acid, and pyriline. 


Steel City 

“Steel City” is a closeup of a blast furnace and its 
attendant warming stoves, ore bridges, sintering plant, 
and stock piles. When pressure must be removed quickly 
from the furnace it is released or bled through the bleeder. 
The gas released carries a considerable amount of ore 
which accounts for the various shades of pink, red, and 
brown smoke sometimes seen coming out of a blast fur- 
nace. Bleeding is wasteful so it is avoided whenever 
possible and new furnaces are now built so as to wash the 
gas before bleeding. 


Steel Valley Dusk 
“Steel Valley Dusk” shows a blast furnace with its 
heating stoves and ore bridge. It takes 2000 tons of 
ore, 1000 tons of coke and 500 tons of limestone to run 


an average blast furnace for 24 hours. The loading is 


done by skip hoists which carry the material up a sloping 
bridge at one side and dump them in the furnace at the 
top. The column of solid ore, coke, and limestone 
descends and meets a large volume of hot gases rich in 
carbon monoxide which are blown in from the bottom. 
The ores are reduced to metallic iron which when melted 
is called pig iron. It is drawn off at intervals as shown 
here. The metal in the ladle cars gives out so much light 
that it photographs pure white. In the lower corner is 
one of the dozens of tracks which surround the furnace 
on two sides. The valley is a busy place full of noise and 
commotion, yet one feels everything is organized and 
timed to the minute. In the final analysis it probably 
may be said that the railroads really make possible most 
of the industry here in the valley, and in a sense control 
it, for without them there would be insufficient supplies, 
and no way of carrying the steel to the waiting market. 

I have included the rather technical information about 
the steel mills because I frequently get as much enjoy- 
ment out of the description given with pictures in National 
Geographic, Life, and others as I do out of the pictures 
It is such a comfortable armchair way to travel to places 
one would never visit otherwise and to gain some kernels 
of knowledge about subjects one never has time to gather 
in any other way. 

\ll the pictures were taken with a 4.x 5 Speed Graphic 
at a speed of 1/50 or 1/100 and lens openings of from 
{/8 to f{/16 depending on the light and whether or not 
a filter was used. The boat pictures are on Triple S 
Ortho, the others on Triple S Pan 


The Art of Bang Self-Satished” 


By C. P. 


A: FIRST glance the title to this article might almost be 
the headpiece of a chapter by Lin Yutang instead of an 
article which is a tailpiece in a brochure for a photographic 
society. Which of course simply lends point to the general 
nature of the contents 

But the fact is that the ardent amateur photographer, 
and in particular the pictorialist, is about the smuggest 
and most self-satistied of all God's creatures. Success in 
pic torial photography goes to the head more quit kly than 
in any other hobby. Why this should be, is most difficult 
to understand. Success in photography, and partic ularly 
pictorial photography, is easier to achieve than success in 
most other spheres in which we move whilst trying to pass 
away the hours between dinner and bedtime 

About ninety percent of photography is mechanical and 
does not depend to any extent upon talents of the photog 
rapher other than the ability to count up to sixty and be 
able to judge whether a print is too light or too dark, or 

* Reprinte . March 1949, Monthly Bulletin of the 
Africa 
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too fat or too bright. Even the after work on a print 
can be reduced to a few simple routine jobs, particularly 
if we observe light effects and memorize a few of them to 
work into our landscapes or portraits at some future time. 
rhe acquisition of these talents certainly does not justify 
stepping up one size in berets as appears to be the case in 
too many instances 
For those who would pursue this matter further, I rec 

ommend the study of some of the types who are seen in 
the average photographic society or club. There is ample 
material for study and those whose talents are sufficiently 
developed to include psychology asa pastime will find 
much of interest in our human frailties in these circles 


The U p-and-Coming Master 


master.” 
This specimen has achieved a modicum of success, and 


rhere is, to start with, the up-and-coming “ 
may even now be knocking at the doors of world salons 
Gone is that starry-eyed wonder of the beginner or that 


earnest quest of the intermediate class worker. He is in- 
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KITTEN IN A SNIFTER Axel Bahnsen, APSA 
variably distinguished by a large portfolio carried under 
handled with loving care, its contents displayed 


that 


the arm 


| with a careless gesture reminds one of the velvety 


paws of some feline with a series of the nicest and sharpest 


claws cunningly hidden, but ever ready to spring forth and 


rip apart the venturesome oaf who dares to criticize just 


i shade too frankly The words of flattery from the 


humble members of the crowd gathered about that port 


folio are like nectar to him, leading him on to greater 


heights of achievement and more elevated degrees ot 


fat-headedness 


Another specimen that manifested itself during one 


classic vear in a certain club was a swollen-headed be 
vinner who regarded himself as the only master of the 
nude mractising in uth Africa at the time Where he 
\ ithered his models was debatable but they were the sul 
ject of considerable ribald comment in a nearby hostelry 
whither we of the more earthy members had adjourned 
ifter one of the monthly meetings. His technique was 
execrable and the biect matter worthy of comparisar 
with that of the photograpinic masterpmece peddled 
loafers whom we met in the bazaars and along the water 
fronts of the Middle Fa le yea back 
quantity of harsh « ‘ could dampen the spirits of 
this irrepressible gentleman but he departed finally t 
inother city where tt ‘ nued how 

handiwork the pride that he cid 
when in the Transvaal For sheet one hi 
prowe thi n hele remier Positior 
im the re ensitive of 


One partic ularly odious specimen who is frequently 
encountered is the enthusiast who will constantly decry 
the work of the professional We have had lots of ex- 
amples of this obnoxious attitude, bred mainly by a form 
of super-complacency that has sprung from a few initial 
successes with baby pictures and arduous hours spent over 
a retouching bench in close association with a paper nega- 
tive. Let but that critic in the studio of a 
professional or follow him to the home of some cherub- 


spend a day 


faced devil of four vears whose fond mama can see no 
wrong in the hellish capers of her offspring, and it might 


It must never 


do wonders in driving out that smugness 


be overlooked that for every one picture turned out by 
the amateur, the professional has probably produced three 


dozen, as a modest estimate, all of which have helped to 
pay the butcher, baker and landlord, and in probably one- 
eighth of the time. When our complacent friend can main 
tain that high rate of production without faltering in his 
technique, then possibly he may be called upon to pass 


judgement 


The Bored Old Hand 


Then again we have the tired and bored old hand, whe 


passes a weary fist over his wrinkled brow when asked 
just once again by a beginner to ¢ xplain the mysteries of 
oil reinforcement \chievement has left its mark upon 
him. He has been ground down by countless hours in 
darkrooms, peering through the vellow-green gloom. His 
weariness can be nothing more than a pose hiding a certain 
smugness that does not permit him to pass on information 
lest the questioner should storm his little personal fortress 
ind carry away the spoils of war in the shape of knowledge 
This too is the 
type who refuses to admit that all his recent submissions 
to the “* Royal 


would rather tell the odd lie and say he just did not have 


to be applied to pictures yet to be made 


or the “ London ” have been rejected. He 


time to send anything. Seems strange, but it is true! 


Now whilst all these things may be found around us, 
it behooves us all to seek them within our own selves 
Beware if you catch yourself in a vainglorious exhibition 


of your work which should rightly be direc ted to the bon 
fire. Or if you find yourself condemning the old control 
or pictorial processes as the relics of a senile bunch of 
dabblers simply to hide the deficiencies in your own photo 
graphic make-up Never, in a fit of pique dismiss brutally 


the efforts of some beginner as being beneath your regal 


attention simply because his ebullience has jarred your 


nerves and the standard of his work threatens your own 
position as a pictorialist 

Should vou, my friend, ever reach that stage, I suggest 
as an antidote several swigs of acid hypo, a stiff course of 
mental flagellations and a submission for criticism of a 
few of your most treasured prints to a coterie of jealous 


fellow photographers, tipped off beforehand by some close 


ind understanding companior \t the end of that, com 
nit Kipling’s great poem “ If” to memory and repeat it 
dailv for a month. Should all this fail, my only suggestion 


s that vou peddle your camera and take up embroidery 


r crochet work 
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GOOD TECHNIQUE 


Ds you ever stand and listen to 
a group of amateur photographers as 
they viewed an exhibition of fine 
photographs? There are some who 
speak only of the esthetic qualities 
of the pictures, but from many come 
expressions like the following: 
“Doesn't that shot have a lot of snap? 
I wish my stuff would come out with such 
brilliance 
“Did you ever 
have a 


He 
that 


see such definition ? 


must wonderful lens on 


camera !” 
“What marvelous technique! I wish I 
had access to some ol his secret processes - 


Such are common 
among amateur photographers and 
are also heard from the general public , 
many of w hom have real apprec iation 
of fine photographic quality 

Because of their admiration for 
good print quality, many amateurs 
go on and on, hoping to find the 
camera or the film or the developer 
or some other secret process or gadget 
which will cause their pictures to have 
the print quality of those turned out 
by the masters. In general this quest 
for some single secret is in vain. The 
blunt truth is that good technique 4s 
a combination of many little things 
There is no single, overall formula 
for beautiful print quality. What is 
demanded of you is careful and close 
attention to a hundred 
small details, some of which may seem 
unimportant, but which add up to 
the tremendous difference between 
prints which are magnificent and 
prints which are mediocre. Nothing 
suggested in this article is difficult 


expressit yns 


score or a 


or beyond the range of any amateur 
Yet, if you will carry out all the steps 
enumerated, you will find an unmis 
takable improvement in your prints 
an improvement of which you can be 
proud. 


Camera and Equipment 


These small but important steps 
demand more care from you in two 
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A Combination 


By Jack Wricnt, FPSA 


helds—in the maintenance of your 
equipment and in its use Let us start 
with your camera, which is, after all, 
the most important piece of photo- 
graphic equipment you own, On some 
evening when you have an hour or 
two to spare, give your camera a 
thorough going-over. Open it up and 
inspect the bellows. Look for light 
leaks in the leather \lso watch for 
small places where the black paint 


TIRE TEST 


of Man) Little Things 


the bellows and on its sur- 
roundings may have worn off. Such 
places can cause stray reflections of 
light which will harm the definition 
of your negatives. If you find any 
points where the paint has come off, 
get some dull black paint at a paint 
store or photo shop and touch them 
up. The manufacturer of the camera 
would not have painted its interior 
black if there were not some good 
reason for it. With a slightly damp 
rag clean off the folds in the exterior 


inside 
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and interior of the bellows Then 
thoroughly dust and blow out the 
entire camera, inside and out 


The 


Lens 


Give the lens a good cleaning, using 
soft cloth Un 
front and back elements of 


lens tissue or a very 
screw the 
the lens and clean them thoroughly 
should 
not be confined to this particular “ go 
It should 
very frequent intery ils 
throughout your picture-taking It 


Dusting the lens, incidentally 


ing over of your camera 
be done at 


pays definite and important dividends 
in improved definition 

Dust the 
Click it 


closely as 


exterior of your shutter 


at all speeds, checking as 
Doves 


does it 


you can by ear 
1/25th sound like | 25th, of 
sound too slow Deo 1 200th and 
about the 


This 
like an inexact proces It is 


one-half second sound way 


seem 
You 


cannot tell too much about a shutter 


you would expect may 
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However, if it 
though it were 
operating too slow or too fast, you 


by listening to it 
sounds to you as 
will do well to take it into a camera 
store and have it cleaned and checked 
Having a correct shutter, or at least 
knowing how 


much too fast or too 


slow your shutter is operating, is 


highly in securing well- 
Well-timed nega- 
are easy to print and 
provide maximum print quality 


Important 
timed negatives 


tives, in turn 


Check on the “ bed ” of the camera 
along which the bellows is moved 
backward and forward. Is it loose, 


ind do some of the screws need tight- 
ening? This should be fairly easy 
Does the back of the 
camera fit tightly, or is there a possi- 
bility that it leaks light? Check on 
this 


to determine 


also 
\fter cleaning and inspecting the 


camera, inside and out, including the 


ground glass or viewfinder, you may 


want to give the camera a coat of 


the rec 


mnditioning paint which is sold 


at camera stores. This will add nothb- 
ing to the camera's picture-taking 
abilities but will do much for its 
ay ypea Trance. 


Equipment 

Having put your camera into tip- 
top condition, you are ready to tackle 
its auxiliaries—the flash equipment, 
film holders, filters, lens shade, etc. 
Clean and brighten the contacts of 
the flash gun. Make sure the bracket 
which attaches it to the camera is 
tight and well-adjusted, with no loose 
Clean the reflector so it will 
give off maximum light. Make sure 
the reflector is adjusted at the correct 
position behind the bulb. If you are 
in doubt, take the gun to a camera 
store. Likewise, if you are in any 
doubt as to whether the gun is in 
synchronization with the shutter, have 
this checked at your camera shop, 
where they have apparatus to do this 
quickly and efficiently. 


screws 


fake a look at your filters. Are 
they in a convenient carrying case, 
whic h will protec t them from 
scratches and dirt? Are they scrupu- 
lously clean? Many photographers 
forget that cheap, scratched or dirty 
filters can undo the work of the finest 
and most costly lens. Make sure 
your filters are in the best possible 
condition. If any seem to be faded, 
scratched or lacking in any other way, 
it will pay you to replace them 

Look holders to 
make sure they are in good condi- 
tion If any look as though they 
might be leaking a little light, put 
in an unexposed film and place the 
holder for a short time in the direct 
sun. Then develop the film and see if 
it is entirely clear or if it shows traces 


ol tog 


over your film 


Negatives which are even 
slightly fogged will not yield prints 
of top quality 

It is now time to give an honest 
and appraising look at your old and 
faithful tripod. Is it as firm and 
sturdy as it once was, or does it suffer 
a little from the infirmities of old 
age? If 
easy to tighten them 


the screws are loose it is 
If the tripod 
seems at all unsteady it may pay 
It is possible 
for you to get considerable camera 


And 


you to get a new one 


movement with a faulty tripod 
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you know what camera movement 
does to the definition of your pictures! 


The Darkroom 

Having made certain that your 
camera and its auxiliary equipment 
are in the best possible condition, you 
are ready to move into the darkroom. 
Although the interior of that room 
may be as familiar to you as the back 
of your hand, try to look at it as it 
would appear to a stranger. 

There was a time when it was 
thought that darkrooms had to be 
painted with black paint. There must 
be a million darkrooms which are 
drab and funereal because of black 
walls. Nowadays, it is known that 
black paint is not necessary, so long 
as the lights are safe. If, because 
of black paint, your darkroom is less 
attractive than it ought to be, go to 
a paint store and buy some paint 
which is more according to your taste 

perhaps a gray or cream. 

Give a close inspection to those 
rows and assortments of bottles with 
which most darkrooms are adorned.” 
Many darkrooms are cluttered with 
old bottles of ancient chemicals which 
will probably never be used again 
Stained and dusty bottles add nothing 
to appearances If you 
going to use the bottles or their con 
tents again, toss them into the gar- 


are never 


bage can 

Even if you are not doing a paint 
job, your shelves should be cleaned 
and dusted 
graphic supplies and pieces of equip- 
ment should be neatly arranged. You 
may ask what effect this will have on 
the technical quality of your pictures 
It may have no direct effect. How 
ever, Nicholas Haz, FPSA, continu- 
ally advises his pupils to have their 
darkrooms as orderly and 
so they will 


Upon them your photo- 


clean 
attractive as possible, 
enjoy working there 

advice. 


This is good 


The Enlarger 
The next 
your equipment has to do with your 
enlarger. Take off the bellows and 
clean them thoroughly, inside and out 
If your enlarger has condenser lenses, 
remove them and give them a thor 
ough dusting and cleaning. Do the 
same for the enlarging lens. Give it 


step in reconditioning 
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the same careful treatment that you 
give the lens of your camera. Many 
a photographer who is careful of his 
camera lens pays too little attention 
to the lens of his enlarger 

Make sure that 
enlarger are tight and the electrical 


the screws of the 
contacts clean. As a last precaution 
borrow a carpenter's level and make 
that the enlarger 


which 


certain stands on 
a table that the 
enlarger itself is exactly vertical 


is level and 


Safelights 

Having 
larger, you should check on your safe 
“It is possible that they are 
Safelights sometimes 
deteriorate with age. With the safe 
lights turned on, lay a piece of unex- 


reconditioned your en 
lights 
not really safe 


posed paper face up at the location 
usually occupied by your developing 
tray. Upon the paper lay a half 
dollar or some other opaque object 
Leave the paper and coin in place 
for ten minutes and then develop the 
slightest 
the coin appears on the surface of 


paper If the outline of 
the paper, that means that your safe 
lights are not truly safe and should 
be moved, fitted with smaller globes 


or replac ed entirely Every vear a 
good many million prints are turned 
out which are not as good as they 


ought to be because they are ever so 


J. Ensenberger 
slightly fogged. Te fogging may not 
be apparent to the maker of the print, 
but it is enough to lessen the quality 
of the picture. The cure is to have 
safelights which are 100 percent safe 

Now have an honest look at your 
trays \re clean and shining 
enough so you would be willing to eat 
out of Wash 
them as thoroughly as if they were 
the finest If they still show 


they 


them? Probably not 
china 
stains and traces of chemicals, get a 
your 
trays 


little tray-cleaning solution at 


camera store and clean your 


so they are immaculate 


Then keep 
them that way. You will be paid in 


the form of better prints 


Methods of Working 
Now that your equipment and your 
darkroom are spotless and in tip top 
condition, we can check up on your 
working. In this field 
care as to small details will pay large 
dividends 


methods of 


First as to your methods of €Xp0- 
They 
are a bore to have to lug around. 
However, their use does pay off in 


sure. Most of us hate tripods 


the form of sharper definition. In 


order to convince yourself, take a pic- 
ture ol 


scene with the camera 
held in your hand 


Then photograph 
with the camera on 


the same scene 


the tripod. Enlarge each negative to 
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the larvest size possible on your en 
larger and compare the prints. You 
will probably find an amazing differ 
ence between the sharpness of the 
two pictures. You may say that you 
do not expect to make such big 
enlargements. Even so, you do want 
negatives as sharp as you can get 
them The way to get sharp nega 
tives is to use a tripod no matter 
how much you hate it! 


Ex posure 

Careful and exact exposure of the 
negative is most important in pu 
ture-taking— more important than we 
Most of us have 
some negatives which are easy to 


print and which yield pictures of fine 


sometimes realize 


quality. We also have some negatives 
which are beastly hard to print. ‘7 hey 
are so thick that the exposure on the 
enlarger has to be many minutes long 
Or they are so thin we can give then 
only a few seconds exposure 

We are unable to print such nega 
tives on normal, No. 2, paper but 
must resort to No. l or No. 4. Even 
when printed on ultra hard or ultra 
soft paper, suc h negatives do not vield 
top-quality print These negatives 
have been over-exposed or under 
exposed, over-developed ot under 
developed The matter ot develop 
ment we will come to later \t this 
point we can say that correct ¢ Xposure 
is most important ind makes the dif 
ference between negatives which are 
easy to print aml vield fine phote 
yraphs and nevatives which are the 
reverse 

Unless vou are an old-timer with 
many years of experience do not 
attempt to vue it correct exposure 


an exposure meter ind use it 


for every shot And do not use it 
casually and carelessly Do not 
merely wave it at the scene Dake 


a reading of the darkest portion al 
the scene and another of the lightest 


portion Average these up and you 


will arrive at correct exposure Thi 
matter of correct exposure of nega 
tives is Mest important 

Proper Deve 


However, even a care fully and cor 
rectly exposed negative can be ruined 


by improper development. Develop 


lod 


ment goes back first of all to the mix 
ing of the chemicals. When we start 
out in photography most of us are 
fairly particular about mixing chemi 
cals We read the directions care 
fully. We measure out the chemicals 
and water accurately. We use the 
temperatures which are prescribed 
Later, after we have mixed this par- 
ticular developer a good many times, 
familiarity tends to make us a little 
careless This is a mistake. The 
people who, above all others, are 
anxious that you get good results with 
a given developer are the manufac- 
turers of that developer. They work 
out their sets of directions with ex- 
treme care, to the end that we may 
achieve the best possible results. To 
vet these results we will be wise to 
follow those directions 

Having mixed our developer with 
care, we should use it with care. Just 
prior to putting film in the developer 
we should read the temperature and 
make sure that it is exactly right 
Many a batch of film has been woe 
fully over developed, just because the 
temperature of the developer was a 
few degrees too high 

Not only should we use a developer 
at the correct temperature but we 
It is a 
vreat temptation to go on using an 


should not use it too long 


old batch of developer, rather than 
take the time and trouble to mix a 
new one. This is always a mistake. 
If you were to develop one piece of 
exposed film in an old developer and 
inother piece of film in a brand new 
batch of developer, you would be 
imazed at the difference in sparkle 
ind brilliance which the two nega 
tives would show. Chemicals are rela 
tively cheap and it pays to use only 
developer which is fresh and in the 
best possible condition 

The same is true of your hypo 
Keep it fresh, so it will clear your 
negatives rapidly and completely. Be 
equally systematic about washing 
negatives. Make sure they are washed 
thoroughly Wipe them clean with 
fresh cotton or a clean sponge and 
wang them up to dry in a clean, dust 
les place Once they are dry place 
each negative in a clean envelope 
For this purpose you can purchase 
from wholesale paper company 


tissue paper envelopes such as are 


Ii each 
negative is placed in its own envelope 


used for peanuts, candy, etc. 


it will be protected from scratches 
and dirt 

Having used great care in process- 
ing our films, we should be equally 
careful in printing them. Before you 
place the film in the enlarger, use a 
camel's hair brush and dust it thor- 
his will minimize spotting 
later. Focus the image on the paper 
with great care. This may seem like 
an unnecessary suggestion However, 
if you have printed the same negative 
on several occasions you will find, if 


oughly 


you will examine the prints closely, 
that some of them are sharper than 
others This means that at some 
times you used greater care in focus- 
ing than you did at other times. 
When you are focusing the enlarger, 
therefore, use extreme care to make 
the image as sharp as possible. A 
small magnifying glass will help a 


good deal 


Fre shine ss 

Be sure your paper and developer 
If you use outdated paper 
you are almost certain to get flat and 


are fresh 


gray prints. The same is true if you 
use developer that is too old. Make 
i print in fresh developer. Make 
another print in the same batch of 
developer after you have turned out 
40 or 50 prints. You will be amazed 
at the difference. The print made in 
fresh developer will have a brilliance 
which is not to be found in the print 
made in the developer which has been 
used too long. If you are making a 
large number of prints at a single 
session, therefore, dump out the de- 
veloper at intervals and put in fresh 


Grade af Paper 

\long the same line, it pays to use 
great care to employ exactly the right 
grade of paper for each negative. If 
you make a print on No. | paper 
when you should be using No. 2. you 
ire bound to get less sparkle than 
if you had used the correct grade 
Make a print on No. 3 paper, when 
vou should be using Grade 2, and 
your print is bound to be more con- 
trasty than is desirable. Use great 
care, therefore, to fit the paper ex- 
actly to the negative. If you are in 
doubt as to which grade of paper 
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will be best, make prints on two or 
three grades and compare 


Full Development 

\iter you have determined which 
grade of paper you should use, you 
should make certain that your devel- 
oping technique is correct. It is an 
exceedingly bad practice on the part 
of many amateurs to jerk their prints 
out of the developer too soon, They 
over-expose a print and put it in the 
developer. When it starts to come up 
too fast they jerk it out of the de- 
veloper and dunk it in the hypo. 
This is bound to result in a poor 
print, lacking in good, clean blacks, 
grays and whites 

No matter how fast the image may 
come up in the developer, leave the 
paper in the tray the full length of 
time. If it ends up being too dark, 
make another print, leaving the en- 
larger light on a shorter length of 
Do not try to compensate for 
over-exposing a print by under 
It is most important 


time. 


developing it. 
to leave every print in the developer 
for an adequate length of time. Make 
sure your safelight is safe, then leave 
the paper in the developer two or 
three minutes, until it is thoroughly 
and completely developed Only in 
that way 
getting the full richness of tone from 


can you be assured of 
your paper. 

Do not leave your print in the hypo 
too long, for that is bound to degrade 
the blacks. You may not notice this 
loss of quality at a glance, but it will 
be there, Use fresh 
hypo and leave the paper in it only 
as long as the directions prescribe 


nevertheless. 


ashing 

If you want your prints to be per- 
manent, it is most important to wash 
them thoroughly. Unless photo- 
graphs are well washed a _ certain 
amount of hypo remains in the paper 
This hypo goes on working, and in 
after-years will cause the print to 
fade. Do not stint on wash water, 
therefore. Wash your prints in run- 
ning water for at least an hour and 
keep the prints moving Do not 


allow them merely to float around in 
a tray but keep shuffling and agi- 
tating them. 
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The well-washed prints should be 
blotted blotters and 
placed in a clean, dust-free spot to 
dry. they are dry, we come 
to the matters of mounting and spot- 
Be sure to mount your print 
Hundreds of 
salon 


between clean 


Once 


ting. 
smoothly and firmly 
prints are turned down by 
judges because of being improperly 
mounted. It is impossible to have 
much respect for the photographer 
who is so careless that his prints come 
loose from their mounts 
in mounting, to the end that your 
prints will stay put 

Spotting 
This is one step in the process of 


Use care 


deserves similar care 
finishing prints whic h does not re- 
ceive the attention it deserves. Those 
little white spots caused by dust on 
the negative should be carefully re- 


moved. Take time and pains to learn 


wy 
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to be skillful about it. If you use 
a pencil, keep the point very sharp 
and use it with care. If you use a 
brush, be sure your brush has a very 
sharp point. Nowadays, it is possible 
to buy spotting solutions which blend 
with the emulsion on the paper and 
which cannot be seen, even by look- 
ing across the surface. If you are 
not familiar with these solutions, ask 
about them. 

Spotting is the final step in a long 
series of steps involved in making a 
photograph. Take these steps with 
thought and care and you will end up 
with pictures whic h give evidence of 
superior photographic technique and 
of which you may be proud. 

As was said at the beginning: 
Good technique is a combination of 


many little things. 
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Personalities 


ANNE PILGER DEWEY, Hon. 


By Jack Wricnt, FPSA 


Maus ANNE Pincer Dewey, who recently received the 
coveted Hon. PSA and the Stuyvesant Peabody Memorial 
Award for Pictorial Photogr phy, took up photography in 
elf defense. She felt that she had to do this in order to 
ivoid becoming submerged in camera club detail 
Mrs. Dewey was born and educated in Wisconsin and 
for a time she taught school. Music and painting were 
her hobbies. The latter had an important influence upon 
her later successes in photography 
Following her marriage to Roy Franklin Dewey, Mrs 
Dewey moved to Chicago and spent several years doing 
social settlement work at the famous Hull House, home 
4 Jane Addams. She also did similar work at the Henry 
Boothe House 
Mr. Dewey was deeply interested in photography and 
his devoted wife did the odd jobs around the camera club 
For five years she was program chairman and innumerable 
other similar duties fell to her lot 
I finally decided,” Mrs. Dewey said that the only 
way I could escape making a career of camera club 
drudgery was to take up photography in earnest to sec 
how far I could go 
Through having heard countless lectures and print criti 
cisms, Mrs. Dewey had stored up in her mind vast 
mounts of all sorts of information concerning photog 
raphy. When she set out to use this information her 
progress was rapid. She ran up an excellent score in 
camera club competitions and salons and was asked tu 
help judge a large number of shows 
\long with the late Stuyvesant Peabody, Mrs. Dewey 
was one of the founders of the international salons held 
at the Chicago Historical Society. For four years she was 
vice presice nt of the salon, and following the death of Mr 
Peabody, she became president for two terms. Later she 
had a leading part in merging the salon with the annual 
exhibition of the Chicago Camera Club to form one of 
the leading salons of the world 
Mrs. Dewey's fond hopes of escaping from organiza 
tional work proved to be without foundation. She is the 
only woman ever to have been president of the Chicago 
\rea CCs Association and the only woman ever to have 
heen president of the Fort Dearborn Camera Club and 
secretary of the Photographic Society of America 
Mrs. Dewey was for two years print critic for the 
Owatonna Camera Club Group, furnishing innumerable 
written criticisms for the benefit of print makers. She is 
now commentator for one of the portfolios She has 
taught classes at the Fort Dearborn CC and has done 
many similar chores | have always felt that you get 
out of a job only as much as you put into it,” she said 
Hence, | have always tried to do my share 
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ANNE PILGER DEWEY 


Mrs. Dewey's favorite photographic occupation is the 
making of table top pictures. “I enjoy them because I 
have complete control and can use my imagination and 
create things,” she said. “ To me, this is a fascinating 
process Mrs. Dewey's favorite picture is a table top 
photograph called “Fantasy,” which features a beautiful 
carved crane 

Prior to becoming interested in table top photography 
Mrs. Dewey was interested in portraiture. “I like to 
photograph real characters and try to get their true per- 
sonalities into my pictures,” she said. “ It is a challenging 
branch of photography.” She declares that the type of 
picture which she likes to do least is landscapes 

Mrs. Dewey had a few words of cheer for the would-be 
salonist whose first pictures are turned down. “ They 
should not become discouraged,” she declared. “ Learning 
to make good salon photographs is not a casual matter of 
a week ora month. And even after you have ‘ arrived ’ as 
in exhibitor, some of the judges may not vote for some of 
your pictures. That, however, is no reason for despair 
lhe thing to do is to try, try again, with the knowledge 
that in the long run and over a period of years, most salon 
photographs get the treatment they deserve.” 

Mrs. Dewey went on to say that she believes that 
black and white, as well as color, has a great future but 
that some photographers are not taking full advantage of 
their possibilities Some of us do slipshod work; some 
of us unconsciously plagiarize,” she said. ‘“ We should 
be original and make more new prints. That is the way 
to grow and progress in photography 
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‘How To”’ 


No. 4—DEVELOP FILM BY INSPECTION 


By JoHNNY AppLeseep, APSA 


Do you want to get out of the dark in so far as film 
development is concerned? If you do, read this. 

Highlight and shadow detail are secrets to good picture 
quality. Your first opportunities to control these factors 
come in lighting the subject and in proper exposure of 
your film. The next important control chance comes in 
film development 

rhe big question is: Just exactly how long shall 1 
develop to get proper highlight and shadow detail? This 
question can’t be answered simply, because every case is 
different. Blindly following the manufacturer's develop- 
ment instructions will you average results—that’s 
the basis on which such recommendations are made. If 
you want better than average pictures, you must have 
better than average negatives. In order to lift your tech- 
niques above the average, you must place great emphasis 
upon film development 

Fortunately, there is an almost lost art in photography 
which permits definite negative development control 
Mastery of this lost art will put reason into your film 
exposure and development and should greatly improve 
your print quality. 

What is this lost art? Inspection development 

The idea of inspection development is to bathe the 
exposed film (in darkness) in a solution which will reduce 
greatly its sensitivity to darkroom safelights. By using 
this predevelopment bath, you can inspect developing film 
at light intensities that would otherwise fog the emulsion. 
For example, by desensitizing panchromatic film, it can 
be developed with a bright green safelight (Series 3 or 7 
with 25-watt bulb) and desensitized orthochromatic emul- 
sion can be handled in bright orange light (Series 0) 
With a little experience and by examining film during 
development, you can carry the development to the exact 
desired point. Since the amount of light permissible with 
orthochromatic films is greater than for pan films, it is 
convenient and best to accumulate inspection develop- 
ment experience with ortho films. 

Here's how to go about developing by inspection. Buy 
a bottle of desensitizer, such as Pinakryptol Green. Make 
up the solution as directed. Addition of 2 drops (not 
more) of formaldehyde per quart will discourage growth 
in the solution of organisms that may eventually destroy 
its action. Store the solution in a tightly stoppered brown 
bottle, to prevent deterioration due to air and light. 


give 


For Orthochromatic Films (such as Verichrome, Plena- 
chrome, Ortho 7, Ortho-X, Triple S Ortho, etc.) Without 
desensitizing, these films can usually be inspected to a 
limited extent during development in the light from a 
Series 2 Safelight with 25-watt bulb, with film held 1 to 2 
inches from the light. To be sure of safety from fog or 
to use even brighter light (Series 0), predevelopment bath- 
ing in desensitizer is necessary. 
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To desensitize, bathe the film in the solution (made 
according to instructions packed with the desensitizer) 
at or within 2 to 3 degrees F. developer temperature 
Do this in total darkness. Rinse the film in water for 
10-15 seconds before placing it in the developer. Develop 
without inspection for the first half or two-thirds of 
the usual or anticipated development time. Then start 
inspection, at first for 5 or 10 seconds per sheet or expo- 
sure at one-minute intervals and later at more frequent 
intervals as needed until development has progressed to 
the desired point. For the inspection light, use a Series 0 
Safelight with 25-watt bulb (no larger wattage!) and 
hold the film 1 to 2 inches from the light 

Development should be carried to the point where there 
is detail in the important shadows or where suitable con- 
trast is attained. Depending upon lighting conditions at 
the time of exposure, it may be found desirable to over- 
develop or underdevelop. More about this in a later 
column At first, you may find estimation of shadow 
detail and contrast difficult, but with experience you 
should acquire an “ eye.” While you are gaining experi 
ence, continue stopping development according to your 
old time-temperature formula, observing relationships be 
tween the developed negative as seen at the safelight and 
as seen after fixing 


For Panchromatic Films (such as Super-XX, Supreme, 
Plus-X, XF Pan, Super Panchro Press Type B, Isopan, 
etc.) Develop by inspection as described for orthochro- 
matic films, but use a Series 3 or 7 Safelight with 25-watt 
bulb Be to desensitize in total 
darkness 


(no larger!) sure 


General Injormation—- After development is complete, 
rinse, fix, and wash the film as you always do 

Inspection development works best for sheet and pack 
films, but it can be adapted with care to roll films. By 
carefully handling the developing roll film by the edges 
only, it can be removed from the reel, inspected, and 
rewound, At first, you may feel safer examining only 
the end exposures. The entire roll must be developed 
to fit the most important exposures 

It’s an old rule in photography (and a good one to 
follow) to do things right at the earliest possible step 
In putting this rule to use, first of all make the right 
exposure and then develop your negative pre yperly. Inspec- 
tion during development, with proper attention to shadow 
detail and contrast, should bring you out of the dark and 
permit you to improve your photography in a way that 
will net you prints of improved quality 

Do you agree? Maybe you develop by inspection and 
have hints to pass along. Why not drop me a line at 
PSA Headquarters, 2005 Walnut Street, Philadelphia 3, 
Pennsylvania? Tell me how you make out. Best com- 
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ments, with answers, will be printed in PSA JouRNAL as 
space permits 

What topics would you like covered in the future? 
What help do you want 


Next month: How to Ferretype Glossy Prints 


1 LETTER TO JOHNN) 


Ih 
Why 
Asa 


fingernail 


nstead ol 
clip the 


Appleseed 


film corners with a 


while film is being loaded 


and it 


I have 
wut of film loading 

\ pet subject I have been waiting to see in print is an article on 
How to Jr a Print” as the salon 


ind decisions regarding prints 


tried this innumerable times seems to take the kinks 


judges base their selections 
Joun E. Marte 

Dean Mr. Mate 

Thanks for your pertaining to 
clipping the film This idea sounds good, particularly 
vhere the film is being loaded by extrusion into the developing tank 
How to Judge a Print 
ind hope to get to it soon 


suggestions, especially the one 


corners 


on my list of 
I'll bet it starts a big argument 


subjects 


What 


I am putting 


vou bet ? 


Jounny 


APSA 


An Inexpensive Container for Shipping Prints 


By P. H. 


An ine 
mize damage to prints in transit to and from salons ts 
The 


accompany ing working drawings is superior to anythir 


xpensive, light we iwht container which will mini 


the dream of every exhibitor one illustrated in the 


I have found in nearly twenty years 
Designed 


experience 
Dick Mathers with 


minor suggestio prompted by my experience 


ibout three vears ago by 


four «of 


them have been in continuous service and each has carried 


OriMan, FPSA 


my prints to and from about a dozen salons with perfect 


satety 
look it 

lhe drawings are so clear as to need no explanation 
Phe corrugated board should preferably be 200 Ib test 
with the corrugations running parallel to the scoring indi- 
The 
variety, such as white pine or fir, but woods which split 


Although they are now pretty well beaten up and 


they are still serviceable 


cated wood may be anv clear, straight-grained 


rrugated cardl«. 
d tack wood strips mto place Tack both sides 
w the 4” flap free that 4 


ited hoarse nm cac 


prints with a mece of 


an be mserted 


PSA JOURNAL, Vol. 16, Apr. 1950 


Lis 
} 
Lorain, Ohio ea 
t “Johnny Photoseed™ | 
gestion in | ing a ta 
clip to insure against snags 
| 
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Drawings by Paul M. Hynes Fe 
Materials Needed 
nc. Corrugated cardboa 414" x 2134” 2— Score 
4 \W x x I ong 
ace leavi 
cor wate ardboard orrus 
168 
Fis 


easily should be avoided 
tacks may work loose prematurely 


For long life the flap should not be sealed with gummed 
tape as some of the surface of the corrugated board may 
The container should be 
wrapped in paper and the package tied with cord 


be torn off when removing it 


with four mounted prints, two sheets of corrugated board 


Do net omit the glue 


or the 
pounds. 


recommend them. 
le vaded 


storage 


and wrapped and tied as suggested, mine weigh about four 


I do not guarantee that they cannot be damaged, for the 
mails are very proficient at package busting, but I do 
Salon committees like them because 
they are easy to open and are not readily damaged in 


An Open Letter to Salon Critics 


Dear FRIEND 

Let us agree at the outset that if 
photographic salons created no con- 
troversy, there would be no point in 
holding them. Honest criticism never 
hurts an institution that believes in 
its objectives and keeps them in mind 
But a critic has to remember that to 
educate people to his way of thinking 
requires patience as well as conviction 

Any one with sufficient cash or 
credit can buy a camera, and East- 
man is not likely to stipulate that film 
shall be sold to only those photog- 
raphers who exhibit sufficient genius 
to be consciously interested in ex- 
pressing themselves with light sensi- 
tive materials. Remember you are 
dealing with many people who own 
fine equipment but feel ill at ease in 
art museums. Cultivating their taste 
at the same time you are developing 
their craftsmanship is not going to be 
simple but it is worthwhile 

Art, says my Webster’s dictionary, 
is the “ application of skill and taste 
to production according to aesthetic 
principles.” It is certainly true that 
many people never develop beyond 
the principles, never learn to inject 
their own taste into their photog- 
raphy. But I doubt if skill and taste 
were ever developed without some 
awareness of aesthetic principles 
Rules inform the uninformed and 
are better broken consciously than 
unconsciously. 

When criticism is tempered with 
tolerance, let it be accepted wisely 
Salons may very well need to take 
stock of themselves and question any 
regulations which look as if they 
might repress individual inspiration. 
I myself feel that the regulation re- 
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By Grant Ducoins, FPSA 


quiring one size mount and no other 
Perhaps maximum 
limits would be 


is too arbitrary. 
and minimum size 
practical and better serve the cause 
of good photography. 

No one should expect to like every 
artistic production in a show 
most of them. You are lucky if you 
find five out of a hundred you really 
enjoy. There is no reason why you 
should not think the five which 
pleased you far superior to the five 
I might choose. But 
have the same privilege 

There are effects peculiar to pho 
tography and no other medium, and 
talents peculiar to a few photog 
Perhaps the Twenty-second 
Century (1 am more optimistic than 
the morning papers) will consider 


oreven 


remember, I 


raphers 


photography came of age as an art 
when it concentrated on the develop- 
ment of the contact print. More likely 
we shall spend the next half century 
exploring artistic possibilities of the 


medium not yet imagined. We shall 
certainly develop more slowly if we 
isolate ourselves in little coteries snip- 
ing at one another’s ideals 

If you have a photographic mes 
sage, salons are a good practical 
means of spreading the gospel. If you 
consider they have become repetitious 
and uninspired, start bombarding 
them with prints you feel herald 
something new and different. Don’t 
abandon them and the fellow photog- 
raphers you might influence or (be- 
lieve it or not) be influenced by. It 
responsibility to support 
salons with the best work you have 
to offer. It is your responsibility, 
also, to view with tolerance the other 
man’s prints 


is your 


\ properly qualified 
judge will be broadminded enough to 
accept all types. Wherever possible 
let us promote the interchange of 
ideas. The search for the limitations 
of the medium is too exciting to carry 
out alone 
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International 
borifolios 


Cuban-American Portfolio 


of the 
been re 
sam J 
ind it is one of outstanding quality 
pictures is a fine portrait by 
de Quintana. “ Viennese Tap 
Angel de Moya, APSA, is one 
of those rare photographs that one would 
like for the living room. Dr. Tomas Padro 
picture, “ Crepescula Fuedal,” has beautiful 
tone quality and excellent composition, and 
undoubtedly will be well received wherever 
shown. “ Lobos Del Mar ™ is a very strik 
ing marine, and is a credit to its maker 
Dr. Roberta Machado 
Angel de Mova, APSA, the 

eral Secretary, has been in the 
Cuba making a 
plantation life and 
On his next 
entertain his 


The third circuit of the first circk 
Portfolios has 
Secretary 


Cuban-American 


ceived by the General 
Rawley 
Among the 
Mercedes I 


estry by 


Cuban Gen 
interior of 
during the winter series 
ot pictures ot 
workers in the sugar industry 
visit to the USA. he will 


many friends with the results of his photo 


sugar 


graphic work 


Australian Quote 


issues of the Australasian 
to hand 


quick 


Several recent 
Photo-Reviex 


notice one 


and we 
book 
which has been published by Leo A. Lyons 
Port Kembla Australia, member of the 
Australasian-American Portfolio. We quote 


have come 


item concerning a 


enterprise Leo A. Lyon 


us in the role of author, phe 
popularly -priced 

~The 

phe 

technical details 
reproduced photo 

rve a guide 

victorial outlook promi 


the photographic illustration 


French-American Folios 


Information has been received from Mrs 
Andrée Robinson, General Secretary of the 
French-American Portiolios, that 
cles of that group are now going the rounds 
US.A., and that they contain many 
very beautiful and interesting 
When we realize the tremendous handicap 
that workers in forcign countries are under 
in obtaining film, paper and other photo 


two cir 


in the 
pictures 


graphic materials, we must give them a 
great deal of credit for 
and their excellent work. Visitors returning 
from France tell of difficulty 
in obtaining sufficient material to make any 
kind of still they 
and themselves nec 
make a creditabh 


their enthus‘asm 


the extreme 
prints keep on trying 
often deny ssities, to 
showing in the portfolios 


Portfolio Sched ules 


Phe different circles of the Cuban-Ameri 
can Portfolios have run into many difficul 
ties in the past year. Most of this was duc 
to the failure of some of the members to 
keep the 


pictures moving promptly In 
civht 
elapsed during one circuit of the portfolio 


cases, aS much as months 
It should not be too much to expect a group 
of prints to make a complete circuit in four 
months. This would do much to hold the 
interest of the 


members, and to maintain 


the enthusiasm successful 


porttolio 


necessary m a 


Chinese Photography 


The first issue of the Chinese 
Chinese Photography, has just 
ceived. This is the January 
which reached here by 


magazine 
been re 
1950 number 
When we 


have pre 


airmail 
circumstances that 
vailed in China tor the past decade, it is 
with that we 

cellent work on photography 
read the editorial message of Francis Wu 
FPSA, we can gain an insight into the 
ideals of Chinese photographers, and 
realize how their work 
his editorial is well worth presenting here, 


consider the 


amazement view this ex 


and when we 


seriously they take 


and is as follows 


with great pleasure that I accepted the 
editor-in-chief of the 
Photography In presenting this 
photographx world, it is proper 
and ope of 
publication be 
briefly 


it wa 
new pub 

tron, 
to the 

some explanation of the aims 
ommittce responsible for the 
stated 
designed primarily tor the 
extend Chinese 


These aims can be quite 
promotion of 
culture 


photography im China 


amd beauty, and to act a a teaching medium tor 
all interested in photography 

mall way, of helping 
\gain 


howing 


I have had the boner, in a 
in the promotion of photography in China 
I have disce 


in international photographic salons and 


vere! from the experience of 
one man 
shows that we, in China, are respected for our 
of Chinese art t 
inced that 


original and unique in our 


eflorts to give our 
the westert 


Impression 
world. am further conv 
we have something 


Chinese photographic technique, and it is because 

this that such a monthly 
desirable « 

{ Chinese photographers 

The staff of Chinese Photography had numerow 


onferences t 


publication as this 
yourna a medium for the encourage 
ment 
arrangements lor 


make plans and 


materials. In order 
heart 
photography, an 
hand 
China 
for the promotion of photography By introducing 


the selection of photograph 


that Chinese art and culture can touch the 
of the western world ough 
English text mo “ On the other 
an teat workable it 


western science and art, our Chinese enthusiasts 


will benefit a well Therefore, the combination 
of beth English and Chinese text is ued when 


ever necessary 
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American 
hortfolios 


handling of the materia 
thin ure, it is not this that make 


De C.F. Coctman, A 


I exy ed thi t ut andl 1 
Sup Porr him vhict 
wd’ im DO Th the 
pe is handed down to a { 
with the plain implicat that a 
reed ! t od ‘ 
t I d ca mi 
nta it wl 
han } 
} th hot 
t t 


Important 


breaks a pictur li technique were 


the exactin 


rect 


MEMBERS WANTED FOR 
ANGLO. AMERICAN 
PORTFOLIOS 


There are membership openings u 
several of the seven Anglo. Americar 
Portfolios for advanced workers wh 
wish to join in these photographi 


interchanges with the leading photos 


raphers in England, S« tland and 
Wales, all of whom are either Fel 


low or Associate of the Roya 
Photographic Society of Great Brit 
ain This is pportunity t 
receive an expert evaluation of you 
own work on an international beast 


uml a chance 


on the best of British work t 


information write to Burton D 
Holley, General Secretary, The An 
American) Porttoh 44 Serle 
Avenue, Downers Grove, IN 


ments of the truth a 


and comment 


DONKEY DRIVER E. C. Palmer 


mornin newspaper, photogr aph it, and 
exercise care and skill on the production ot 
magnificent parkling print of Ht an 
i cture—even a Picture with a 
tal P. Not only that, but y coul 
duce a fine picture ever lay. and t 
a da d an evening ip) well 
w the is 1 ion about it | 
t n ‘ ould en 
ployed he production of a good pict 
somethin in the way of tmadinat 
and interpretation ld have to go int 
maku the tu amd 
a straight-on copy t the pa “ i « 
It i ca t 4 that in th < e of th 
ormu ‘ techm ind pt t raph 
vt t tier 


But 
luct would be ever than a 
ynique is a tool ar rdcat 
such \ t dream of con 
plimenting v« wil on tl vondert 
evi ock he made by praising tl 
onderful knitting needles she used. Ther 
these who insist that no one will pr 
duce ood pict itil he becom 
| in tl technical aspect of makn 
pictu that th pro« is more or k 
mat ind the phot aphic quality i 
itter aml not mtruck 


duction of the print 


This attitude is rather extreme and perhaps 


vite true, but there is in it the ek 


points to the ideal 


uation where the entire attention 1 

wed on the artistic aspect of picture 
making 

There is ar dl story concerning a fam 

man phot aphe who was perplexed 


asked her | 


asked what 


1 question which wa 


ther ph tographer She wa 


aperture was used on a certain shot After 


several attempts to get the question act 


regarding the size f ler pening, she 
finally understood the question Oh, you 
mean that metal strip with holes in it? 
Yes, that was it I got one with the cam 
t he replied but I never have used 


it Now 


here was a practicing photog 


rapher who was turning out very good 


pictures with a camera which was old 
enough to come equipped with Waterhouse 
s and she did not even understand 
their us Her technique was adequate to 


produce good quality but her seeing eye 


ste 


was sensitive enough to produce more than 
good prints he was making good pictures 

Gene Chase produced a picture, once 
which has been widely published and which 
has never been turned down in a salon. I 
refer to his famous “ Thunderhead ” which 
was taken with a box camera, with a piece 
of orange cellophane torn trom a cooki« 
bex and pressed into service as a filter 
This inauspicious start was followed by 
good technical handling, but all the tech 
nical skill in the world could not have 
produced “ Thunderhead ” without the per 
ception which saw the picture ind brought 
it to paper 

Se go ahead and learn the technical angk 
If this is your prime inter 
st, vou will still get a lot out of the hobby 
but that alone will not make you a pic 
torialist, an artist, or whatever label you 
choose for good picture makers. You need 
facility with your tools but the tools alone 
vill not put the spark of life into a piece 
ol coated paper Only your Imagimation 
rivinality, and perception will really pro 
lieve me, your 
natior riginalit und perception can be 


developed and improved. That is the angk 
| | 


Medal Award 


International 


Salon brit is th vinner of the PSA Port 


folio Medal Award this time. The winnin 
int Donkey Driv had travelled iv 


Pictorial Portfolio Ne. 4 Its maker i 


Jackson St., Sioux 


The locale of the picture is San Mique 
Allende, Mexix This spot is much favored 
by Cecil B. Atwater, FPSA, and is de 
in | ecent book on Mexico. Mr 


Palmer ports that the town seems to be 


AN INVITATION 


This is an invitation to every PSA 
member to participate in the PSA 
American Portfolios 

Enrollments are now being re 
ceived in the following specialized 
groups 

rial rtfolios 

PSA Portrait Portfolios 
Portfolios 
PSA Control Process Portfolios 
PSA Star Exhibitor Portfolios 
(For PSA Award of Merit Winners 
PSA Nature Portfolios 
PSA Color Print Portfolios 
PSA Photo-Journalism Portfolios 


For information concerning any o! 
the foregoing activities and for en 
rollment blanks, write to the Direc 
tor of the PSA American Portfolios 
Eldridge R. Christhilf, Hon. PSA 
APSA. Suite 406, 800 Davis Street 
Evanston, Illinois 
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| The 194 
technique IS important, and without Edu Paln 
print. What makes it a good picture’ ( 
you could ip the front page of thi 
ay 
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Portrait Portfolios 


The Portrait Portfolios are now 
open for a number of new members 
\ publication called Portrait Point 
ers, edited by Maurice Louis, is sent 
without charge to all Portrait Port 
folio members. Portrait Pointers is 
full of wholesome ideas for the 
portrait photographer be he begin 
ner, advanced amateur, or proles 
sional. Write today to Paul J 
Wolfe, Director, Pictorial Division 
Portrait Portfolios, 124 E Jefferson 
St., Butler, for information and 
application 


filled with picture possibilities, and as this 
is being written he is off on another trip 
to this section of the country. As originally 
made and circulated in Portfolio No. 42 
the print was unbalanced and contained 
many distracting elements, and the road 
was blocked by shadows giving the effect 
of a dead-end. Ollie Romig, APSA, Com 
mentator of Portfolio No. 42, gave very 
helpful criticism and Mr. Palmer remadk 
the print as a vertical, eliminating the un 
necessary and distracting portions on either 
side and holding back the base of the road 
to provide depth. The exposure was made 
by meter when a target of opportunity 
presented itseli. “While the picture was 
not posed ” said Mr. Palmer, “it was th 
sort of thing that I was looking tor and 
when it appeared I was ready to shoot.” 

Since hanging in San Francisco, the print 
has also been accepted by the Trans-Missis 
sippi Salon at St. Louis. Mr. Palmer feels 
that there is no question in his mind that 
the criticism received via the portfolio is 
what made a good snapshot into an ac 
ceptable salon print 

If vou are eligible for the PSA Portfolio 
Medal Award. there is no better time than 
the present to try for it To be eligible one 
must never have previously had a print ac 
cepted and hung in any recognized salon 
The first print thus accepted and hung must 
be one that has travelled or is travelling in 
1 PSA Pictorial Portfolio. That's all there 
is to it. When vou qualify for the award 
merely write a letter applying for it, ad 
iressed to E. R. Christhili. Do not writ 
to headquarters at Philadelphia nor to the 
Directors of any other activities. We men 
tion this for in spite of the fact that this 
information is repeated from time to time 
letters of application reach us in many 
round about ways 


Portrait Print Analysis 


The Portrait Criticism Service recently 
announced presents their first criticism 
This service is open, without charge, to all 
members of the Pictorial Division. If you 
have made a portrait and you are not 
certain about its possibilities let the Por 
trait Criticism Service forward it to one 
of the experts for analysis. Make up an 
8 x 10 and mail it to the address below 
No prints will be returned unless in sub 


PSA JOURNAL, Vol. 16, Apr. 1950 


stantial mailing envelope 
cluded for two mailings 

The portrait below titled “ Bride” was 
taken by Herbert A. Jones, 371 E. Wash 
ington St., New Castle, Pa. He used a 
4 x 5 view camera, 10” telephoto lens, 
exposed on Super Pancho Press Type B 
film and printed on Indiatone. Says Herb: 
“This was my first attempt at photo 
graphing a bride. She liked it a lot, but I 
know it could be much better and I am 
anxious to have its faults pointed out to 
me 

The portrait was forwarded to Mrs 
Mildred E. Hatry, APSA, in New York 
City for criticism. Mrs. Hatry is at present 
s lighting consultant for N.B.C. Television 
and has been for years a top-ranking pic 
torialist. Here are her comments: 

“ The photographer has done an injustice 
to the bride 

“The likeness is probably good because 
a 45° light is for likeness; it does not beau 
uly 

“The facial planes are brought forward 
but the high lights of the cheeks should not 
be extended behind the eyes, and the deep 
lines from nose to mouth should be care 
fully softened either with lights or by 
careful retouching. They are hardly a 
subtle touch of beaut 

“ Careful placing of lights can accomplish 
more than create good modeling. They can 


and postage in 


show beauty and enhance the good quali 
ties of the model who is not too beautiful 
Study the model, her features, her charac 
ter—then place your lights and watch their 
effect before you even focus your camera 
Change the pose, alter the position of the 
lights and try again 

‘The pose of the body is square before 
the camera This square chest is usually 
reserved for the military. Instead, a charm 
ing girl would look graceful with slightly 
turned shoulders and her head moved 
toward the opposite direction (the last 
motion not to be stiff or over-exaggerated 

The bright lace cap is too white and 


becomes over-important however, the 


lower ends of the veil are rather nice 
White on white can be difficult te photo 
graph 


BRIDE ” H. A. Jones 


PSA International Portfolios 


There are openings in the follow- 
ing PSA International Portfolios for 
Pictorial Division members who are 
interested in interchanging prints for 
comment and analysis with the lead 
ing photographers in foreign coun- 
tries 

Anglo-American 

Canadian- American 

India- American 

Australasian- American 

Cuban-American 

French-American 

Swedish-American 

South African-American 

Egyptian-American 

Belgian-American 

Chinese-American 

Netherlands. American 

Dominican-American 

International Medical Portfolios 

Costa Rican-American 

Caribbean-American 

International Control Process Portfolios 


For information, write to the Di- 
rector of PSA International Port- 
folios, Miss Jane J. Shaffer, 5466 
Clemens, St. Louis, Missouri 


A bride should be romantically lighted 
with delicate tone gradations to provide 
the illusion of sweetness and serenity—a 
girl to be appreciated by future generations 

“ Imagination and creative ability should 
have been applied along with the conven 
tional rules of composition. Study fine 
portraits in the salons and let them set 
1 standard for the quality of your own 
pictures. 

‘I sincerely regret if I have been too 
rutal.” 

Send portraits for criticism to Paul J 
Wolfe, Print Criticism Service, 124 F 
Jefferson St., Butler, Pa 


American Portfolio Dues 


Every time we mail out renewal notices 
on portfolio memberships we receive letters 
from members stating that their portfolio 
dues were included in their remittance to 
Philadelphia under such and such a date 

On the possibility that there might have 
been a slip up somewhere along the line, 
and that the notice of the renewal may 
not have reached us from Philadelphia, we 
must write Headquarters for a verification 
The Headquarters staff is a busy one. but 
they take time out and dig into the matter 
for us, only to come up with the informa 
tion that the remittance from the member 
covered PSA dues and Pictorial Division 
membership only Then, with a pile of 
portfolios staring us in the face and haunt 
ing us when we try to drop off to sleep 
later in the evening, we, too, must take 
time out to write to the member and 
explain that the remittance to Philadelphia 
did not cover the portiolio renewal, but 
was merely for PSA and Pictorial Division 
memberships 

It is hoped that many who might later 
want to write us along the same line, will 
take time to read and heed these few 
words. The American Portfolios constitute 
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an activity of the Pictorial Division Mem 
bership in the portfolios is limited to active 
members of PSA who are also members ot 
the Pictorial Division. The portfolio tee ts 
over and above the Pictorial Division mem 
bership fee and helps to defray some of the 
portfolio expenses. So, the next time you 
receive a renewal notice, do not write that 
your portfolio renewal has been sent to 
Philack Iphia unt you are absolutely posi 
tive of it. If you will do this, it will make 
two persons very happy: Richard R. Koch 
Office Manager at Headquarters, and the 
Director, PSA American Porttolios 
Ro Hon. PSA 
APSA 
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Camera 
Club 
| Activities 


Miss Jenks, Associate Editor 


This is a new department in The Folio 
ind IT am very new at conducting it It 
is my hope that it will grow to become 
more and more valuable to our member 
clubs and to their membership Your 
reactions and comments are always wel 
come ifter all, it is really yeur column 
und T shall attempt to serve all of v well 


American Exhibits 


With the ipp ich of spring, most camera 
tut ure planning field excursions tor the 


veck to come But consistent good 


weather is not here vet, and you will need 


nterestin ind challenging programs tor 
the madoor meeting to counteract spring 
lethargy. One of the best sources of thi 
vaterial me r more i th Americar 
xhibit 
Right ditt t exhibits containin t 
j now available ‘ n tle 


f exceptional quality 
Edward Alenius, FPSA, has a group of 
liversified salon prints, and Louis S. David 
on, ot the Camera Club of New York, a 
f portraits and ndscapx I 
might be interesting to compare these twe 
<hibit The Syracuse CC and the Omaha 
each hav an’ exhilnt on 
ibject Wond how vour clul 
‘ K with that it these tw 
There are a tw exceptionally — fine 
hows 1 Jol RH n, FPSA t hi 
to clubs near the lak ind ocear 
at « men might il n idea 
m his work, but to inland clubs as well 
he benefit of t who et lookir 
at poeture fa type which they have litth 


ity to make 
Why not arrange for your club to shar 


these pictur and learn from the work ot 
ther expert photographer The cost of 
these shows is very reasonabl and « 
nay retain an exhibit tor one week; coun 
for four week Full information about 
the print shows may be obtained fron 
Ralph L. Mahon, Director of Americar 
Exhibit Forest Avenue, Elmhurst 
Itinor Most ervall hould be mack 
t cA t wor il 
tt how il 


immediately. Why not write him now for 
turther information ? 


Judging Service 


Are you proud of the work in your 
camera club? Do you feel that you have 
reached the top in your club competitions 

that there are no further fields to con 
quer? Why not try a competition with a 
neighboring club—and may the best man in 
the best club win. This promotes interest in 
both clubs. Or how about your Council 
group arranging for an Inter-Club Com 
petition among its member clubs? 

Of course, one of the best ways to 
handle this so that the judging is completely 
fair and unbiased, is to have the event 
judged by the Camera Club Judging Serv 
ice. The ten persons comprising the staff 
of this activity are qualified pictorialists 
and critics located at various strategic 
points in the United States and Canada 

If vou would like to have your club's 
competitions or exhibitions judged by an 
expert in this field, communicate with 
W. Dovel Le Sage, 501 Tenth Avenue 
Huntington 1, West Virginia, for further 


particulars about this service 


CC Print Circuits 


The Pictorial Division announces the 
ippointment of William R. Hutchinson as 
Director of the Camera Club Print Circuits 
to fill the vacancy created by the resigna 
tion of Edward F. Casper 


For turther information concerning par 


ticipation m this interest club activity 
ecentl innounced in this column, com 
municate with the new Director at Boy 


New York 


Good - Better - Best 


The tithe takes us back to our grammat 
«heel days when learning the comparative 


clegre cemed such a chor Now that 
ve are older, we know t to make a good 
irticle sa cl tot out a better one 
than the other fellow is a real job; and 
to produce the best requir every effort 
which we are capabkh 


In the portfolios there is no competitior 


mong the member rather the « mpetitior 
is with one lt. Each time we put int 
the Colleetu Section the best print we 
in make from a negative we think has 


lity, we are benefiting ourselves, which 
itter all, is the main purpose of a portfolio 
Our fellow participants benefit also by 
t having to waste time jotting down the 
mmonest faults, but can go immediately 


the important elements. All their heip 
ful, honest criticism ts a step toward a 
better evaluation of the next print we 
th either trom that sam negative vw 
n 

It was truly a w man wh ud Not 
ul but low aim ts a crim 

Award of Merit 

Ihe Roma had a phrase t 1 id 
tra per aspera to the rs through ditt 

th Anyone who has ever entered a 
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salon knows full well the difficulties which 
beset one’s photographic endeavors. The 
mounting list of Star Exhibitors, therefore 
has our respect, and it also throws out a 
challenge to all of us to better our records 
and strive for an award 
This month's listings are 
New One-Star Exhibitor 
Conrad R. Emanuelson 


Chicago, Illinois 


Idvanced One-Star to 
Two-Star 
Mrs. Florence Jordy, Madison, New Jersey 
fdvanced Two-Star to 
Three 


Horvath, Dayton, Ohio 


Applications for Award of Merit Cet 
tificates, with list of prints accepted and 
names ol 
submitted to 
of the Award of 
wick Street 


Ratme from 


Rating from 
Star 


Allan L 


salons where hung, should be 
Warren W. Lewis, Director 
Merit, 2055 North Sedg 


Chicago 14, Hlinois 


Coming Salons Agreeing to Follow 


PSA Recommendations 

NOTE M-Monochrome, (€ lor prints 
transparencies Entry fee 
each class unless otherwise 
Washington (M, 7 

Corcoran Gallery o 
P M) Exhibited Apr 

Art Museum 
Toronto (M) Close Apr. 15 Exhibited May 

1-13 at Eaton's Art Galleries Data: Rex 

7 Bloor Street West, Toronto, Ontari 


Cincinnati (M,C & T) Closes May Exhibited 
at Cincinnati Art Museum June 1-15. Data 
G. Balthasar, 6541 Drive, Cin 


Ohi 


Elwynne 


loses June 15. Exhibited J 
Museum of Art. Data: ¢ 


$17. Trust 


» July 


exhibited 
Data 


(M) Exhibited Aug Pp 4 at 
Natl Exhibition Data Frederick 
Pacifi Nat Exhibition, Vane 
Canada 


uver 


Exhiluted Oct. 14 


rendra, 6 Curley St 


By H. J. Jounson, APSA 
1614 West Adams, Chicago 12, Ill 


Club Disservice 


The purpose of a camera club is to make 
better photographers of its members. Yet 
members a dis 
believe 


some clubs are doing thei 


service by making them 


photographers when they are not 


they are 
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EXTRA!!! 


Personalized 


Print Analysts 


Becomes a Reality 


lo meet a growing need the Pictorial Division will provide members of the 
Division with a print analysis service to help the photographers throughout 
the country improve their pictorial prints. 

W. E. Chase, APSA, Chairman of the Pictorial Division, announces that 
the new print analysis service will be under the direction of J. Elwood Arm- 
strong, APSA, a nationally known exhibitor, salon judge, and photographic 
teacher. Mr. Armstrong will be assisted by a panel of prominent exhibitors 
who will carefully analyze the pictures and give their frank opinions as to 
the merit of the print, how it can be improved and other helpful suggestions. 

If the members of the Pictorial Division participate by sending in a quantity 
of prints, additional panels of experts will be recruited in various parts of the 


country to handle the analysis service. 


\ number of camera clubs in large cities do an excellent job of analyzing 
members’ prints, but there are many small communities which lack active 
camera clubs to review the work of PSA members 


It is the earnest desire of the Pictorial Division to help its members to 


improve their photographic work 


Therefore, prints sent in for analysis 


should be selected for their pictorial merit and their possible use in club 


competition, contests, salons, etc 


1. Pictorial 


up to tour 


submit 
unmounted prints, size 


Division members 
(4) 
$x to 8 x 10” in a mailing envelope 
Send by first and include 
return mailing label and postage 
Write on the back of print the 
following 
4 Name 
title of picture 
How taken 
pertinent details 
Why taken 
pose ot picture 
For what us to 
test 


may 


class mail 


each 


and address of maker and 


technical data and 


intention, idea or pur 


club 


purposes 


enter con 


salons, or for other 


receive best anaiysis attach (with 


\ few simple rules must be followed 


scotch taj contact small en 


to back of 


print ofr 
largement full negative 
print 

To get 
along the 


trom 


ults 


best re remake the picture 
sted by the analyst 


and resubmit, together with original print 


lines 


ind original analysis 
Send prints to 

J}. Elwood Armstrong 

17402 Monica 

Detroit 21, Michigan 
A comprehensive analysis 
appropriate comments, will be returned 
with each print. The Pictorial Division 
or the analyst will not be responsible for 
prints damaged or lost in the mail 


APSA 


USA 
together with 


Recently we received a telephone call 
Irom a who had 
complete rejection in a show to which he 
had sent. He was a bit indignant and of 
fended. Said he, “ My pictures won prizes 
in my club, and praised by the 
judges.” He was reluctant to give the name 
of his club 

Later we 


contributor received a 


were 


but it wasn't important 


had 
One 


opportunity to see his 
lake-sky com 
bination with a band of black foliage across 
Another 
merged that on 


prize winners was a 


the center was two birds so 


seemed to have two heads, 
ete 

Here was 
hurts 
them into believing that 


Here 


club 
not helps, its members by deceiving 


un example of a which 


they are photog 


raphers ilso was the answer to the 
problem 
It is 


club has 


1 combination, in vat 


that 
significance 


rarely a prize won in a small 


and the 
ying 


any reason ts 


degrees of 
and 


limited competition, poor competition 


poor judges 


In general, the first (limited competition 
is a statistical function 
competitors increases, 


as the number ot 
so do the chances of 

The percentage of 
better pictures in the total may not increase 
but the number will, and each picture 
entered will have just that much more real 
competition 


better pictures increase 


Thus a prize winner in a small 
competition ts not necessarily a good picture 
and the maker is foolish to think that it 
can go on to a large competition and auto 
matically remain a prize winner 

In most small competitions, the quality 
level of the competitors is not very high, 
and it is possible to be a prize winner with 
definitely poor pictures because the 
peting pictures are even worse 

Another factor is the quality of the 
The blind cannot lead the blind 
and a poor judge cannot consistently select 
pictures 


com 


judges 
good The quality of judging in 
clubs is decidedly inferior, with 
many cases the chief qualification of a judge 
being that he is an officer in another club 


most too 


7 
= 
f 
=4 at High tlandt F ‘ 
Lee Bldg Ar ( : 
lanta 3, Ga 
‘ Southwest (M, T) Closes May Exhibited at 
San Diego Count Fair June 9 
: Data: Salon Secreta Box 578, Del Mar : 
Cant 
isheville (M, T) Closes July M | 
July 31-Aug 6; T, Aug. and 
} Melvin F. Cipar, Woodfin Apts. No. 55 
Asheville, N. ¢ 
3) Siu Paulo, Brasil (M) Entries close July 15, 195 
Entry fee $1.0 Limit four print Septer 
et ber 1950. Informations from Foto-cine Clube iy? 
or Bandeirante, Rua Avanhadava 316, Sio Paulo se 
Brazil 
Pacifi 
Hill 
B.C 
Mysore (M) Closes Aug 
No. 5 Daw BON i 
Bangalore 1, S. India 
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Even worse it is when the ive is ss te 
trom the clul ‘ membershi Ther 
the stimulation of t iewpoints i 
und the club | ' i wn, it lit 
tne mit i 1 at the avera vel of it 
membershiy 

All this may sound iscouragir It 
prizes ha t ignificance becau the clul 
mall, h n met ne 
must ws vhatever lye it can 
what can be dor il t the sit thor 

The answer is that not 1 
done a st the circumstan but muct 
can be done about interpretatior 

In the first pla t 1 lo ha 

ame The nerally will incicat 
that the winner ure better thar ther 
members in the cl But they mean nothing 
more at this sta The winner still may 
he a poor photographer, and it ts ne ry 
that the club emphasize this again and 
igain in connection with its contest li 
this isn't dome the vinme ire decei 
inte believing that th ha arrived 

The next step is to see that th vi 
are med by me more accurate meth 

i termining phot aphic abulit Thi 
mea thew picture int ts 

" competitior h as the national 
elul nd individual mpetitions, the na 
thonal exhibition can magazine con 

t the phot narket et The member 
ay be gauged indivielua is when the 
enter th shibitior the club may find 
it ppt mat alit level by enteri 
itional or international club competitior 
In these w tl ip between the clul 

lity level and that nee rv tor classi 

ition a ad can be estimated and 
jer Mensur taken tor ement 
Bird ol Feather 

Is your whole club composed of a nel 
i jerk It isn't likely, but it is the im 
pression the photographic world itside of 

ur home town will have if the person 

r person ah handk corr 
pomlence is cdiscourteou or just plain 
tupid. Som ntl dl 


think al chal 
It would be well to tind me method t 
heck whether it fhice iwnere corr 
pomedence TI « who hurt the reputatior 
t the club im ti terest { their wt 
convenience should be removed 
We receive indignant letter nm thi 
ct quite fr and the adjec 
ed to deseri me clul wit! 
empt 
The tollown m trom | 
View Find 
blem 
One Mar Op | month 
the writ t k ask it t 
wal thre tt 
1 with 
ha t “ 
th pr » direc 
arittet va Better than 
eveaty pet 
en had th ack 
« the lett 


ing shows. Dates have been held pending 
the receipt of an answer confirming the 
nt dates to have no answer 
ome and the date going open when it 
ild be otherwise filled by another club 

Recently the writer wrote twenty-two 
lett to date answers have been received 
trom niy six it of those twenty-two 
Now. it may be that these letters did not 
wh the right party, vet, if this is the 
use, couldn't they be passed on to the 
right party for answer? Even if the wrong 
pa received them, that party could at 
least acknowledge the letter and give the 
name and address of the correct party to 
ontact 
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t poor judg 
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back 


iccessful flower photography 
he most difficult forms of pic 
graphy is is shown by the 
few of the famous names in 
monochrome exhibition circles 
d their fame with flower pic 
tandir we believe him to be 
test in the black-and 
is Dom Chiesa, APSA. Those 
tog whe want to make 
hould re to Dom's 
flower photography appearing 
to ¢ in the Annual (No 
of PSA Journat. Many may 
it as it did not appear in the 
ot the Annual, and, while it 
arly writt with color 
m mind, almost thing 
the photography of flowers 
well as in monochron Even 
t inte i in bmuttt to 
ind competitions, by all nm ns 
ticle and study the illustrations 
assimilati t the information 
mw athy impr if 


Vew Exhibition Slide Set 
slide sets completed by 
George Blaha for circulation among individ 
which has been left 
in Ready-Mounts so as to keep down the 


Among the new 


uals and clubs is one 


weight and make it practical for out of 
country mailings by air mail. Clubs located 
outside continental North America will be 


the of this 
Close booking and prompt handling is 


given booking 


set 


preference in 


absolutely essential. If you are interested 
contact George Blaha at 6240 South Ar 
tesian Avenue, Chicago 29, Ilinois. Clubs 
und individuals in the United States and 
Canada who want to borrow any of our 
exhibition slide sets should contact the 
nearest distribution point (Rochester, Mil 
waukee or Los Angeles) as listed in the 
Color Division Activities sheet 
Quiz Programs 

When we included the suggestion that 


color slides could be used in quiz programs 
in camera clubs and in the home, in the 
March Color Division column, it was not 
our intention to go into details as we 


wanted everyone to use their own imagina 


tion. It now appears, however, that many 
people just don’t have the necessary imagi 
nation “> we are gomg to give you at 
least one idea. Select 25 slides, for ex 
ample, all scenics, and let everyone in the 
sudience guess where the pictures were 
made. High score gets a_ prize Fach 
member of the audience will have to be 
given a sheet bearing the numbers 1 to 25 
und will have to have a pencil or fountain 
pen. If your projector leaks light, as so 
many projectors do, there will be enough 
light for everyone to sce to write. If not 
some taint illumination will be necessary 
in the room or hall. If your group has 


as birds, flowers, etc 
work. Prizes be 
1 road map which 


ial interests, such 


idea will 
trifle. For 


ccured at 


im can 


som scenics 
gasoline sta 
make a 


scorer and will 


can be any SeTVICE 
will 


the 


thon at no cost good cor 


solation low 


be good 


prize tor 
laugh 


lor 


Re productions 
Althe 


igh it seldom that color 


slides ibmitted to shows are reproduced 
in the newspapers at the point of exhibi 
tion, there have been a limited number of 


instances in which this has been done. In 
some ca copies of the publication were 
sent to those who had slides reproduced 
in at least one instance copies of the pub 


all contributors along 
But in the 
contributor 


were sent to 


the catalog 
the 
s reproduced received a copy 


luck or of 


py ot 


instances 


restion of having a 


triend who forwarded it. Sending copies 
t such publications is certainly a courtesy 
that should at all times be shown a con 
tril r whose slides are reproduced. Like 
Nise where f iblicity is given a show in 
the il pr ind names of contributors 
ire mentioned, all those receiving mention 


should rece 


4 the 
It will make the « 


ontributers very happy 


ive a copy of pubhcation 


ind will gain the exhibition a lot of good 
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Camera Clubs 


Some time 
and 


inject 


ago we reported that many 
* camera clubs had been 
new life into their 


color 


* black white 


ible to organiza 


These 


and 


tion by including a section 


reports keep on coming in as 
more clubs make the 


more 
change. The 
interest to us ts 


thing of 
that an 
that 


greatest ever 


increasing number of clubs made the 


that 


become, or are 


some time ago are 


reporting 
ther 
pidly becoming 


tivity. We 


color have 
their 


heard of on 


sec 
most popular ac 
club that 
that 


quarters 


Was on 
had to 
due to the 
members since they 
olor, And we know of an old established 
club that has reported that for the past 18 


ot their 


oft disbanding has 
ind new and large 


increase in included 


attendance 


color nights 
than the at 


white 


has averager greater 


tendance at their black and nights 


this being, incidently, a club world-famous 


its work in the field 


Color grou 


monochrome 


ind color camera clubs ar 


ractical and desirable in the smaller cities 
ind towns would 
h interest in serious photography to 
nt the black and 


every town oft 


where there not be 


eXistence i white 
ra club Certainty 

pop 
ot sore 


tion can support a 


kind, and, if you live 


ommunity have no 
together 


fellow workers 


ind you 


ivailable, get 


with 


ind form;a 


newspaper publicity 


*btain in a small town, can be used 


cha ip 


together. Organiza 


t | One ot the largest 


simplk 


color 
country The Lo 


has neo 


clu in the 
Angeles Photochromer 


eta 
formal rules 
They 


yearly 


laws, no due ind no ofthcers pay 


prlace ‘ 


1 rent w their meeting 


chedule ts mac ind each meeting i 


handled by a different member No red 


ipe, no headache und a lot of tun 


Coming Color Exhibitions 
New York ead \ 

W 

H 
Southwest (San Diego). | 

Nl t 


Hawe 


New Zealand 


APSA 


JANSON 


Chita 


print com 

thor 
Reich The 
APSA, Dh 
Herm Loui 


These were the 


contest 


Cordon 
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Sketches For Success 
My 


camera 


true hobby is natural history, the 


but a means to record some ob 
Armed 
I can preach the 


multitude of 


servations of interest with a selec 


tion of slides beauty of 


nature to a friends who have 
dazzled by the 


dest s ot the 


never stopped to be won 


drous colors and most 


common insect and weed 


Although I 


possible in the 


endeavor to spend as 


held 


many 
days a they are all 
too tew, and deal ot 
artificial ligh 


trusts 


consequently a good 
my work is dom 
home The 
day 
flower 
} 


under 


whe have been 


siter day trying to record a delicate 


takes 
fluffy 


while the sun sudden 


leaps 


and bounds behind clouds, or the 


gentle breezes iv m a certain degree of 
will well to 
the 


Here the ote 


ot the n 


immmation investigate the 


cellar or attic 


ipher can control two 


portant tactor light and 


motion The third condition is habitat or 


takes 


eliminated 


natura etting Lighting practice 


motion can be ind authen 


tas 


tw background matter of observation 


the eld, ox gy the props and plan 


vith lighting has nar 


FLIGHT 


SUMAC 


PLUMES 


Clifford 


Matteson 


177 


SEWER BULLY DeWitt Bishop Me 
Sumac Plume Clifford Matteson, Buffak 
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Polar and 1 G. M. MeKink Pitt J 
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Drive of Champions 


FLASH! President Mulder has just announced the start of the biggest 
and best membership drive in PSA history Its object is to double the 


Society's membership within a year so that additional services and a better 
JourRNAL may be supplied to you 
Getting new members tor PSA will really pay vew dividends You will 
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PSA TRADING POST 


PRINT OF THE MONTH CONTEST 


It is time now for you to prepare your entry for the first PSA Print of 


the Month Contest This contest will start with prints available at Head 


May 1 
sufficient me mbership response 

There will be separate classes for beginners and advanced with duplicate 
awards in each. a total of six medals being awarded for each contest. Print 
submitted in each classifi- 


Rules follow 


quarters on 1950. and will continue monthly thereafter, if there is 


ize is limited to 8 x 10 and only one print may be 
cation——action, general pictorial, and gene ral nature 
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KODAK 


HERE'S THE “S28" 


Nestle a new Kodak Pony 828 Camera in 
your hands and it feels like the jewel it is 
Just the right shape, just the right size and 
weight for a comfortable, rock-steady grip 
Make a few exposures, and enjoy the velvet 
smoothness of the shutter release. Put your 
first color slides on the screen, as large as 
you wish study their crisp definition and 
clean color quality and you'll wonder 
how anyone can build so much value into a 
miniature camera for only $29.95— includ- 
ing Federal Tax 

Kodak is enthusiastic about this new minia- 
ture both because of its intrinsic qualities 
and because it fills so many needs. The 
owner of a large-film camera can branch out 
into miniature color—adding only 13', 
ounces to his kit. The miniature-camera en- 
thusiast gets a reserve camera at small out- 
lay. And the ingenious exposure indexes of 
the ‘Pony 828" make its operation box- 
camera-easy for beginners 

Here are some of the interesting and help- 
ful features. On the lens and shutter scales, 
red dot markings identify the basic settings 
for Kodachrome Film with an average non- 
moving subject in bright sun. A “universal’’ 


pony 828 


THIS MO\TH: The new Kodek Pony 828 Camera, « honey of a low-cost 
miniature ... Notes on between-season color opportunities ... Color close-ups with the 
new Kodek Fiurolite Camera Combinetion ... and a new Kodek Daylight Projection 
Viewer for your movies (it was originated for football analysis). 


CAMERA 


“4 


setting for Kodak Plus-X Film is also indexed 

150, #11, and 10 feet which gives cor- 
rect exposure in bright sun, with a field 
depth of about 6 to 31 feet. Diaphragm and 
shutter scales are visible from above (see 
right) and have click stops. Field-depth scale 
sets automatically for all lens openings as 
lens is focused. The lens tube locks in both 
recessed and extended positions and the 
shutter won't trip until you've extended the 
lens and locked it in correct operating posi- 
tion. The tripod socket is centered in the 
bottom of the camera, for good balance. And 
the back has an unusually handy hinge 
latch, of new design, with a safety catch to 
forestall accidental opening 

The Kodak Pony 828 Camera accepts all 
Kodak No. 828 (Bantam) Film, in the con- 
venient 8-exposure rolls. Its lens is the 
Kodak Anaston 5lmm. / 4.5, three-element, 
Lumenized —and the definition and color 
quality are outstanding. Focusing range is 
infinity down to 2', feet. and such close 
range is mighty handy in color work. The 
shutter is the new Kodak Flash 200, with 
body release and cable socket, speeds 1 25 


wlor there's no closed season 


You know how it goes, according to the conventional pattern of color 
picture making. In the autumn we have color pictures of foliage. At 
Christmas, our color is mostly red and green and tinsel. In winter, an 
icicle hangs by the wall, with blue sky beyond. In spring, our color is 
concerned with buds and birds, and in summer we have the lushness of 
long landscapes. And so back to autumn. 

The pictorial possibilities of this pattern have not quite 
been exhausted, but the prospects outside the pattern are 


Kodak 


BULLETIN 


second to | 200, and positive flash contacts 
It has a rigid cell and mechanism plate for 
accurate lens alignment, and a beautifully 
designed escapement type control for pre- 
cise timing at all speeds 

The view finder is the optical, direct eye- 
level type, centered over the lens for mini- 
mum parallax; it's large and brilliant, to as- 
sure rapid, accurate framing. Overall, the 
camera is 5', inches long, 3'. high, and 
2!, deep, front to back, with lens recessed 
Weight is only 13', ounces; the handsome 
leather field case (bottom left) adds only 4', 
ounces, and its price is only $6.50. Styling 
of the camera is smart and modern, with a 
grained black shell, gray Tenite top, chrome 
trim, and long-wearing, nylon-coated fabric 
neck strap. 

Ask your Kodak dealer to show you this 
newest Kodak camera. It's one you want 


All indexes ond scoles of the Kodak Pony 828 
Camere ore arranged for quick reference Shutter 
and diaphragm scoles have click steps. Lens, 
shutter, and focus settings are all visible from 
above; field-depth scale on front shutter flange is 
read by tilting comera up. Basic settings for 
Kodok Plus-X and Kedechrome Films are indexed 
in red. Lens tube locks in both recessed and ex- 
tended position. Neat safety cap covers the flash 
connection; standard Kodak Flasheolder ($11.08) 
fits this camera. 
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Snow lingers long on the high slopes—and wherever there's snow, bive 


sky, and activity, your color camera should be up and doing. George 
Waters, Rochester, captured this dramatic silhovette on Kodok 
Ektachrome Film, 4x5. The sun is directly behind the figure; and to keep 
the silhouette effect, minimizing shadow detail, Waters used the normal 
exposure for a snow scene in sunlight. It's an all-year technique —just as 
serviceable for a figure silhouetted against a spring or summer sunset as 


for one against a wind-swept winter sky 


Richard W Metrger. Philadelphia, Pa knows the advantage of keeping his 
minioture camere ot hand At 10:30 in the morning, on a drab and un- 
promising city street, he encountered this exciting scene—and was ready 
for it. The picture is proof that subjects need not be conventionally “color- 


ful” te be effective. Kodachrome Film, Neo. 
The 
Kodak 


135, Daylight Type normal exposure. 
BULLETIN 


there's no closed season 


(continued from preceding page) 


far more exciting. Right now, for example, is generally a 
between-seasons time. In some places, it's the tag end of a 
dreary winter; in others, it’s already bright with spring. In 
either event, there's an immense lot of unconventional, un- 
publicized color to see, to enjoy, and to picture. It’s up to 
you. For color is a state of mind, of perception, of evaluation. 


Every Tool You Need 


Ready at hand are all the tools you need for picturing 
whatever color interests you, and in terms of whatever 
equipment you may have. Kodak research has brought color 
to maturity, has provided a variety of rapid, reliable color 
films. For roll-film cameras, there’s Kodacolor Film (Used 
any lately? It's remarkable!) in both daylight and artificial 
light versions; and for the expert who likes to process his t 
own transparencies, there’s Kodak Ektachrome Film. i 

For miniature and home movie cameras, Kodachrome 
Film, Daylight or Type A, has what it takes. And for sheet- 
film users there is either Kodachrome Professional Film or 
Kodak Ektachrome Film. 

In short, the facilities are complete and dependable. The 
techniques are established. The potentials are wonderful. 
What you do with these materials is entirely a matter of your 
own picture sense, perception, and appreciation. Your pleas- 
ure in photography is certain to grow as you explore beyond 
its seasonal patterns. 
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If your home contains a bundle of 
dynamite such as this—your color 
camera should be busy every day. 
Photographer Peter Gales, Rochester, 
| N.Y., used Kodachrome Professional 
7a Film, 4x5, and two flash lamps, to 
capture the bubbling vitality of this 
young subject. One lamp wes well 
to the left, facing the subject; the 
other to the right, relatively near the 
camera, and quite high. This setup 
preduced the soft, well-illuminated 
shadows so desirable in beby 
oe pictures; it could readily be dupli- 
v4 cated with two flood lamps, for a 
} series of miniature-camera shots on 
| miniature Kodachrome Film, Type A. 
Note how Kedochrome Film hes 
sensitively captured all the delicate 
flesh tones, essential to a satisfying 
< baby picture. 


you're beginner, it’s risky to 
4 break the rules—but when you do it 
with judgment, you may gain dis- 
tinctive pictures. Below is a good 
example. For pictures of individuals 
in color, a soft, fat lighting is usually 
correct; but Robert Wathen, Louisville, 
Ky., decided to try strong side light- 
ing from a window. He used Kodo- 
chrome Film, Daylight Type—and he 


da most app g result. 


COLOR AND THE CLOSE-UP 


They go together—color film and close-ups—and here again you can rely 
on Kodak for the equipment you need 

Note the Easter-egg 
close-up below. Louis 
Dienst, Lakewood, Ohio, 
took it on miniature Koda- 
chrome Film, using a roll- 
film camera with an 
adapter back. If you own a 
Kodak Tourist Camera 
an 46.3 model or either 
f4.5 model the addition 
of a Kodak Tourist Adapter 
Kit will equip you for such 
shots and open the way 


(continued on next page) 


» 
a 
» 
— 
» . 
= 


The 


Kodak 


BULLETIN 


TRADE- MARK 


(continued from preceding page) 


for closely framed, eye-filling studies of 
flowers, blossoms, nature subjects, people 
table-top material 
and all the other small subjects that fall out 


still-life arrangements 


side the range of most amateur cameras 
Suppose you don't have a Kodak Tourist 
Camera, but do have a new Kodak Flurolite 


t's the enlarger you should have 


i right add a Kodak Flurolite 
k Adapter A $16. 5 and your 


mes 4 2'483',4 vertical 


for indoor work. If the enlarging 
jak Ektar, it's perfect for close 
in full ior, where you can con 


if ang make exposures by un 


mbination, shown below and af righ 


makes 4 handsome, workmanlike 


view 

back ve 
nent itter the 
Kodak f nized, i 
Kodak Flash Supermati is ideal 
and priced at $56 5 It permits working 


from inhinity down to about |-to-l magnifica 
tion. A Kodak Ground Glass Focusing Back 
A ($4.50) and Kodak Combination Film and 


Plate Holders 2',x3', ($5.25 each) fit this 


unit 

You can also purchase the complete com- 
bination bellows unit, bed, camera back, 
focusing back, and one film holder— for $60, 
as the Kodak Flurolite Camera Combination 
It does not include the lens 

Perhaps for color close-ups you prefer 
miniature Kodachrome Film, but favor care- 
ful composition on a ground glass. The new 


Kodak 35mm. Film Adapter A is just the 


ticket. Use it with the Flurolite Camera 
Combination and a l0lmm. Kodak Ektar 
or with a standard 2',x3', double- 
extension sheet-film camera and you can 
fill a miniature film with a single bud or 


blossom! The unit loads with a 35mm. maga- 


zine, 20- or 36-exposure, black-and-white or 
color; has automatic film stop and automatic 
exposure counting; and is priced at $52.59 
To extend the capacity of any of these 
units--or adapt any good camera for color 
close-ups. remember the Kodak Portra 
Lenses, particularly the 2+ and 3+. They ll 
bring you up to close range with any camera 
anc there is where you need to be, at 
least half of the time, if you would make the 
most of color opportunities 


This is the new Kodok 35mm. Adapter A—for 
minioture work with the Kodak Fivrolite Camera 
Combination, or with standard sheet- 
film cameras. It's ideal for color close-ups 


New Newer For Movies 


Designed for football coaches to use in ana- 
lyzing movies of their games, a new Kodak 
Daylight Projection Viewer (see below) offers 
interesting possibilities for the amateur movie 
maker 
It's a desk unit ompact and portable 
includes a featherweight aluminum case 
just about briefcase size sets up anywhere 
on a small table or desk and projects a 
brilliant image, 8xll inches, even in a 
fully lighted room. At desk-viewing range 
this image is equivaient to a screen image © 
feet wide from a viewing distance of 18 feet 
For movies, the new viewer performs about 
the same service that the famous Kodaslide 


Ar left, the Kodak 
Fiurolite Comera Com- 


binothon—an efficient 
2 4-inch view- 
type camere. Aveail- 
able complete for $60 
—or you can use the 
bellows assembly 
from your Kodak Fiu- 
rolite Enlarger with 


the accessory units 


pictured here 


ve 
& 


Table Viewer performs for miniature Koda 
hrome slides. In both viewers, the efficiency 
of performance is obtained through use of a 
jet-black rear-beaded screen developed by 
Kodak optical engineers 
Price of the new Kodak Daylight Proje 

tion Viewer is $47.50, including the alumi 
num case. The picture below shows th« 
setup. This unit can be used with any 16mm 
projector that has a 2-inch lens any 8mm 
pre 
and business 
tails of action can be pointed out by the 


ector with l-inch lens. It's ideal for school 


ference use, because de- 


or 


teacher or other commentator without throw- 
ing a shadow on the screen 
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In movies take a lot of close-ups and you'll be well rewarded. Money couldn't buy this 
footage of the rapture and anticipation on the face of the twin about to be fed, and the 


disappointment and chagrin registered by the one who must wait her turn for her supper 
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| HE SECOND Issue of the supplement to PSA JOURNAL is devoted to 


photographic information that is primarily of interest to all movie makers 


and particularly to members of the Motion Picture Division 

SUBSEQUENT IssUEs of the supplement will be devoted to photographic 
information related to the other Divisions of the Society. As such. the supple 
ment service is the voice of PSA and provides a medium for cooperative 


action trom its Divisions in promoting the arts and sciences of photography 


JOHNSON 
Rev. Haron L. Parron 


STANLEY LANDRUM 


and in furthering public education therein 
THe Motion Picture Division of PSA is proud to share in this sig 
nifiant movement of PSA, and has accepted the responsibility of collecting 


Kurt 


SIKOSKY Ie 


those artiles and papers which will best serve the objective and meet the 


needs and requirements of movie makers and members of the Motion Picture 
PSA JOURNAI Division 


Movik MAKERS Can expect an increasing supply of articles and papers 


Quettimarz, Hon. PSA 
: Fad P in the future, and the officers of the Motion Picture Division realize the 
Kut = P unportance Of searching for new authors of motion picture articles reporting 
new or improved te hniques not only trom our country but from abroad 
PSA MOVIE MAKERS—this is your supplement service. The benefit you 
PSA Journal, the official publication of receive trom it wall be im direct proportion to your participation Do not 
the onfine your interests to the articles appearing only in the Motion Picture 
Supplement, but read and apply the information contained in all supplements, 
t branes how x. F PSA } val tor the movie maker has the privilege of learning trom the technician, the 
amd it ppiements a pyrighted and pictorialist, color enthusiast, nature lover photo-journalist and, in fact, from 
if 
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By Vincent H. HUNTER, APSA 


a YEARS ago a friend of mine, an accomplished 
amateur cinematographe r, Was making motion pictures on 
the north rim of the Grand Canyon in Arizona. He ob 
served a chap energetically making motion pictures up 
canyon and down. But my friend was horrified to see that 
all the time the lens cap remained tightly over the lens 
in use 

Approaching the unfortunate individual he gently ad 
dressed him I beg your pardon, but were you aware 

Swiftly the movie maker wheeled on him. With 
a show of more than mild irritation he grated: ‘I know 
what I'm doing—I don't want to know the exposure; I 
don’t want to know the right filter; | don’t want any 
advice! 

So my friend retreated and the enthusiast went happily 
on making his motion pictures destined never to see 
the light of a projector because he forgot the cardinal 
rule Remove the lens cap before shooting 

Although the lens cap rule is mandatory—if you want 
any pictures—most of the observations which have been 
so generously dished out as hard and fast rules of camera 
handling, are no rules at all. They may represent the 
beliefs and prejudices of an individual or they may be 
merely expressions of taste or lack of taste. I feel that 
the less we hamstring our craft with hard and fast rules, 
the more freedom we have to freshen up our motion pic 
tures with original ideas 


Five Requisites for Acceptable Movies 


This freedom, of course, cannot be indulged in at the 
expense of the agony of our audiences. They have a right 
to some kind treatment and to the observance of a few 
basic premises which we might set down as follows 

1. An age on the him 
A sherp image 
A steady image 
Understandable angles 
Reasonably correct exposure 


A shorp imoge, assuming thot the lens is properly focused, plus o steody image 


angles add up to enjoyable movies 
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The Observance of a Few 
Basic Rules Is Essential 


Our audiences are entitled to other things too, but we 
are concerned in this discussion with the factors bearing 
on the handling of the camera. This phase of photography 
is most important. | know a fellow who is noted for 
making boring motion pictures—but he makes them so 
perfectly, he handles his camera so skillfully, that you can’t 
help but admire his work even though you do cringe at 
his other cinematic shortcomings 


Good Camera Technique Is Essential 


Let's concoct a statement right here to the effect that 
good camera technique is the foundation for any good 
motion picture If we will think that statement over 
carefully, I think we will find that it will stand up under 
pretty close scrutiny. So, we can go on from there 

May we refer again to our five points? An image 
on the film’ assumes that you have loaded the camera 
with film and removed the lens cap before shooting 

A sharp image’ assumes that the lens is properly 
focused 

A steady image” assumes that the camera is on a tripod 
or other firm base. 

Reasonably correct exposure’ assumes that proper dia 
phragm adjustments have been made commensurate with 
camera speed, key of the subject and the light available 

And, “understandable angles” assumes that no one would 
introduce Johnny on his tricycle by lying on his back and 
holding the camera upside down, or any other similar mis- 
applied brain-storm 

The five points which we have discussed are connected 
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Foreground figures add perspective and help to orient your audience 


with only the very basic fundamentals of camera handling 
ssary to work over these points so that you auto 
hecking them before 
devoting anything 


The possible cx ep 


It is nece 
matically go through the routine of 


making a picture Ww thout consciously 


but very casual thought to the 
tion to this might be the matter of determining the proper 
This may take, particularly under dithcult con 
onsiderable analy@cal But the other 
camera handling necessity be 
habit. The 
umateur is cameraman 
ind a host of other things for his motion 


process 


x} 
fitions thought 


details ot 


trom 


correct must otf 


done force ot reason tor this ts not too 


director producer, 


obscure The 
re writer 
from a protection standpoint, he 


work to the 


Cons que ntly 
common 
to other 


must redu much of his lowest 


denominator in order to devote more of his time 


phases of raftsmanship ind to the insy irational side of 


piture making 


Master Camera Technique Before Starting 


with skill, but this skill 
rather than conscious 


to be 


The came work must be done 
should be 


ettort tl ime the pe tures af 


result of long practice 
made This ts not 


that no conscious effort ts applied to 
But the 


you art 


interpreted t mean 
umera technique Quite the opposite true time 


bet ore 


more OF icss 


to work out your umnera technique is 


Instine 
ting 
sacrifice 


shooting. If your umera handling 1s 


then 
your films will 


tive you can devote mor of your time to dire 


improve nots 


und ibly with no 
n camera handling 

With the fundamental details of camera handling pegged 
ll-ordered neverthe 


d considerabk 


ameraman will 


me thinking out the 


iw routin the 


details of 


spen 
the story efte Theos ts largely 


Never 


governing a 


tivel ith the camera 


tter of thinking appl to the subject at hand 

heard quoted as rul 

Maybe your se us different 


the scenes r better, the 


Make 
ted 


nind what you have 
Use the camera 


is cle if 


iven situation 


to photograph story n 
your photography 


ind fashion 


After all 


you. If you get no 


pats, then you must have been wrong, but one roll of film 
for retakes will probably correct your error 

Good camera technique calls for constant orientation 
of your audience at all times, unless you have a definite 
reason for the opposite. In general, it is good practice 
to introduce a mew sequence or picture idea with an easily 
understandable angle. After this is done, the cameraman 
may indulge his fancy for extreme or unusual angles if 
his taste so dictates. Certainly there can be nothing wrong 
with an extreme angle, if your audience enjoys the sensation 
you have provided. If you can do this, you are a success 
It is the use of the unusual angle at the wrong time which 
adds up to a wrong angle. The unusual angle might be 
perfectly good in another set of circumstances. Of course, 
int of moderation and restraint in the use 


certain amo 


of angles must be practiced, or the motion picture may 


turn a fuecssing game 


Beware of Dangerous Angles 


Angles which distort or destroy the beauty of a subject 
are usually to be deplored. But it is impossible to formu 
late 
occasion when deliberate distortion will create a commend- 
ible effect, when a grotesque rendition of a beautiful sub- 
from the mundane 


a rule against their use, for along will come an 


ject May rescue 4 sequence 

Panoraming is the subject of many heated discussions 
related to camera handling. Some people rarely, if ever, 
panoram unless they are following a moving object. Other 
panoramas in a restrained manner 
asking themselves: “Is this pan- 


use of the panorama is valuable 


amateur cameramen usc 
t they were 
orama The 
in Orientation and sometimes is useful in rendering less 
objectionable the static qualities of a scene. Any panorama 
should be and above all, it 

You cannot economize on nim by 
panoraming rapidly. Anyone is capable of making a slow 
panorama. Some amateurs find the smooth panorama de 
feated by the shortcomings of the heads on some of the 
amateur tripods But we can always try to make panoramas 


almost as 


necessary 


smooth 


name 
ou ly 


worthy of the 


must be done 


smooth and slow 

There is another little camera handling gag which some 
times comes in handy first a panorama 
This is a very rapid panorama from one subject to another 
and is done so rapidly 


and is cousin to 
It is sometimes called a 
that the image during the panorama is blurre d but never 
theless creates a feeling of relationship between the two 
because, at the 


swing 


subjects. This takes considerable 
end of the swing, the image must be perfectly centered 
ind the must be A wavering of the camera 
to center the image at the end of the panorama spoils 
the effect 

When the amateur has a camera with variable speeds, 
some novel effects by accelerated action or by slow motion 
may be created. This treatment is most effective when not 
used too frequently. Care must be taken to compensate for 


prac tice 


stop positive 


proper ¢ posure when the camera speed iS in reased or 


lecreased from normal 


Stop Motion Can Be Effective 


that is, shooting a single frame each few 
another effect valuable but it 
used sparingly. By means the cloud 


afternoon may be compressed into a 


Mop motion 
can be 
this 


seconds—ts which 
should be 


entire 


roo 
xtion of an 
1950 
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few feet of film, or the gradually growing shadows of the 
lowering sun may be speeded with dramatic tempo into 
the blackness of night. Also, the setting sun itself may be 
made to drop below the horizon, as you watch the screen. 

Nearly any shooting idea that occurs to you is worth 
a try if you don't mind gambling a few feet of film. One 
day I had my camera set up in the bottom of Yellowstone 
Canyon in Yellowstone National Park. Over three hundred 
feet above me the Yellowstone River tumbled over the 
rocky brink to make the famous Lower Falls of the Yellow 
stone 


Filming An Optical Illusion 


As I gazed spellbound at the white-whipped waters, 
some optical illusion and my imagination combined to play 
a trick me—the action of the water seemed to be 
slowing down. The longer I looked, fascinated by the 
effect, the more slowly the water seemed to move. Even 
the song of the cataract seemed to slow in tempo. This 
gave me an idea. | set the camera speed indicator at eight 
frames and set the diaphragm stop accordingly. Then start 
ing the camera, I slowly, almost imperceptibly, started 
increasing the speed of the camera. As I did so, with my 
left hand I slowly opened the diaphragm attempting to 
maintain the proper relationship between diaphragm stop 
and camera speed. I realized that it would be iargely a 
matter of luck if I got a perfect “take” but I thought the 
idea worth trying 


or 


Later I tried a similar effect -vith a longer focal length 
lens, and slowly panoramed vertically from the top of 
the falls to the bottom as the camera speed was gradually 
increased from eight to sixty-four frames per second. My 
companion manipulated the speed control and diaphragm 
while I tilted the camera down very slowly. The resultant 
25-foot shot, when accompanied by music, created a mild 
sensation. The music started briskly, keeping tempo with 
the picture, but as the speed of the tumbling waters de 
creased, the music gradually slowed too. The effect on the 
audience was all that could be desired 

Although the use of lenses of varying focal lengths makes 
for easier camera handling, it does not necessarily follow 
that a picture made with the more elaborate lens equip 
ment will be superior to that made with a camera equipped 
with only the standard lens. With only the standard lens, 
the cameraman may work a little harder to accomplish 
the same results. In some cases, of course, the use of longer 
focal length lenses is mandatory. This is 
and in photograph ng im 


often true mn 


wildlife photography rough 


ountry 


The use of a slightly longer focal length lens, such as 
a two inch in 16m or its equivalent in 8mm, is recom 
mended in shooting pictures of small children at play, 
domestic animals, or similar subjects where it is an ad 
vantage to minimize the presence of the camera by keeping 
it at a greater distance from the subject. 

Success in using the camera to tell a story has its roots 
imbedded in the mind of the operator rather than in the 
mechanism of the camera. All the variable speeds, multiple 
lens turrets, reflex finders, automatic faders, and the like, 
will not make up for a lack of imagination and analytical 
thought on the part of the cameraman. The camera is only 
a mechanism to project ideas onto film. So, in the words of 
the old recipe, “First get ye idea’’—then know your camera 
well enough to get your idea on film in a positive and 
sure fashion. It is a sound recipe for sound filming 
technique 


BOOK REVIEW 


FILM TECHNIQUE & FILM ACTING, by V. I 
translated by Ivor Montagu, Lear Publishers, Inc., 
iSth Street, New York 43, N. Y., 384 pages, $4.75. 


Pudovkin, 
105 East 


In Russia, the motion picture had to appeal to an abdience 
numbered in millions, many of whom were illiterate, thus the 
story had to be told visually with the camera, or not at all. It was 
the belief of a group of Russian directors that people could be 
taught to make motion pictures, and the Moscow State School 
of Cinematography was founded in 1919 to give specialized train 
ing for workers. Pudovkin, who was an instructor and 
director, wrote a series of manuals on cinematography for use in 
the State Cinema Institute Film Technique frst published in 
English in 1929 and revised in 1943, is a collection of these 
This is the first American edition of a book that has 
in him literature 


cinema 


manuals 
become 
The first 

Theory 


4 classi 
Film Scenario and 
and Film Material,” in which 
treatment of the material 
logic of him analysis, 
information to 


are entitled “The 
Director 
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and time, 
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two chapters 
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methods of 
himing space 
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editing of the scene 
parallel action 


serious 


ussed 
and useful 
the amateur 
But as Lewis Jacobs pomts out im the introduction, it is not a 
movie making in twelve lessons, and the 
not intended tor the film hobbyist. However, a 
knowledge of the contents of the book can provide the hobbyists 
with an insight into the as they ne dreamed ot 
Film Acting’ 1s a course of the State School 
The book contamms chapters on the cmema, discon 
tinuity in the work in. the make-up, 
work and print 
sld be 
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The use of a slightly longer focal length lens, such os a two inch in lémm or its equivalent in 8mm, is recommended in shooting pictures 


of small children at ploy, domestic animals, or similor subjects where 


ing it of o greater distonce from the subject 


PSA JOURNAL, Vol 


it is an advantage to minimize the presence of the comera by keep 


‘ 
: 
4 
| 
J 
2 
| 
i 
4 
ik 
j 
| 
& 
q 
aq i 4 
16. Apr. 195 193 
4 


A scene such as this requires correct exposure and oa steady comera 


the 


By RoBert 


| HERE ARE a few bask principles upon which all good 


umateur movies depend, rules that are not at all difficult 

but which marks the difference 
mediocre kind that label 
To thousands 


season } resents 


idherence to 
hlms and the 


cameraman 


to tollow 
you the 
ot 
first 
and it ts 
directed 
review 


between 


neighborhood's ace new 


owners this years outdoor the real 


opportunity for serious extensive movie making 


to these beginners that this article ts primarily 


Some of you asoned operators too, may find a 


of the fundamentals worthwhile 
Read the The 


of your camera have given a great deal of care and thought 


instruction book carefully manufacturers 


to the preparation of this booklet, and in it you will find 


the answers to the most frequently occurring questions, if 


Foot 


H. UNSELD 


you will look for them. After all, they made the camera, 
so first try their way of using it 

The first requisite for good movies is correct exposure, 
which is achieved by properly setting the “light control 
adjustment of your lens. Under-exposed pictures are dark 
and dense on the screen, devoid of detail and thoroughly 
unsatisfactory. Over-exposure results in thin, washed-out 
images so light you can hardly see them. Such film is said 
to be Correctly exposed films show evenly 


balanced, contrasting shades of gray or colors 


burned up 


You have probably been told that more light is needed 
on dull days, and less light on bright days. That is not 
true, and if you will think about it a will 
realize that the exposure requirements of the film do not 


moment, you 
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change with the brightness of the day. The same amount 
of light should reach the film at all times. On bright days 
the light is very strong, on dull days it is weak. Therefore, 
we must have some way of opening and closing the lens 
so that we can admit a small amount of strong light or a 
large amount of weak light, to approximate this given 
amount which produces the best picture. That is what 
the iris diaphragm of your lens is for. On bright days 
you ‘stop it down” to smaller openings to avoid too much 
of the strong light, and on dull days you “open it up” 
to admit the required amount of weak light 

And how are you to determine the proper adjustment, 
or f/-stop, for the correct exposure? If you have an ex 
posure meter, well and good. It will tell you just what 
f/-stop to use no matter what the light of the moment 
Those who do not use a meter will find the exposure guides 
built into many cameras to be very satisfactory, and will 
also use the printed charts or guides supplied with the 
film. A little study and use of these guides, and you will 
soon find yourself successfully judging the light without 
reference to any aid at all 

Next, and we can't emphasize this too strongly, hold 
the camera steady! Nobody likes to look at jumpy pictures, 
and such extraneous motion ruins otherwise perfect movies 
We don't mean that you must carry a tripod wherever you 
go, although a good many amateurs do just that, but we 
do urge you to find the easiest way to hold the camera as 
steadily as you can, and to use that method constantly. In 
a high wind it may be advisable to brace your head against 
a tree, or some-other immobile object 

Right here is a good place to put in a word about pan 
oraming, camera about in an 
effort to ‘get it all in.” It seems that almost every beginner 


which means swinging the 


Hold the comera steady! And nothing helps like a good sturdy tripod 
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is seized with an uncontrollable impulse to wave the camera 
over the landscape so the audience won't miss a single tree 
Don't do it. Don't chase Cousin Gussie all over the front 
lawn as though you were playing a hose on her. True, you 
have a movie camera now, but it is your subject that should 
move, not the camera. Panoraming almost always results 
in pictures so unpleasantly blurred that no one enjoys 
them. They hurt the eyes. And besides, they miss the ob 
jective entirely. They do not create the illusion, for the 
audience, that the individual is casting his eye over the 
scenes being panoramed, Rather, one feels that a ribbon 
of scenery is being pulled along in front of him. It is gen 
erally far better, when your scene is too wide to fit in the 
viewfinder, to take several shots, moving the camera be 
tween scenes 

If you must panoram, to show the relation of one part 
of your subject to another, move the camera just half as 
fast as you think is right. Also, it is a good idea to use 
24 or 32 speed, to diminish blur and to smooth out any 


unevenness of motion 


Don't Defy the Laws of Nature 


Still discussing holding the camera, be sure you keep 
it level—that is, until you are good enough to get away 
with odd-angle shots. Don’t tilt the camera. Keep the 
horizon line parallel with the horizontal edges of your 
viewfinder, and if the horizon is not visible, make certain 
that the obvious vertical and horizontal lines of the scenc 
line up with the corresponding edges of the viewfinder 
Otherwise your level streets will run down hill and your 
trees will grow at angles defying all the laws of nature 

When you have decided to photograph a scene, make 
your shots long enough. If your scenes ach on the screen 
and off again immediately, the audience does not have time 
to grasp what is in the picture. You can always cut a 
scene shorter, when you edit your film, but it is not so easy 
to make it longer. Retakes may be impossible, as in the case 
of travel pictures. A single scene on 16mm film should 
rarely be shorter than four or five feet in length, and for 
8mm film those figures may be halved. Counting the sec 
onds while filming is a good guide. Four feet of 16mm 
film, or two feet of eight, are exposed in about ten seconds 
at normal speed 

Avoid silly shots of people waving at the camera, and 
don't have folks shake hands with each other just to get 
a little Friends and relatives are not constantly 
waving at each other or shaking hands in real life, so why 
should they do it in your movies? Photograph your family 
and friends in characteristx attitudes, pursuits, of sports 
If Dad lifts up the hood of the car and points out some 
thing to Uncle Otto, you will get a much better picture 
than if you stand the two men side by side against the 
syringa bush and expect them to look and act natural 


action 


Make plenty of close-ups Next time you go to a movie, 
You can step 
up interest in your own pictures the same way by bringing 
your audience gradually closer to the main detail of your 


notice how very many close-ups there are 


scene 

Finally, throw away all your poor shots (if any) before 
you show your films to the ‘neighbors. If they never sce 
the bad ones, how will they know but that you always 
make good ones? And if you follow the advice given in 
your instruction book and these paragraphs, you are bound 
to be a successful movie maker 
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A board with num 
bered “hooks” is a 
handy place to 
file’ scenes or se- 
quences broken 
down for editing 


An easy method of keeping smoll rolls of film 
readily available for editing purposes is through 
the use of this “trough.” The trough is kept 
on the cutting bench or on a shelf over the 
bench. Tape placed on each roll carries nota 
tions of the subject matter in that roll 


A Picture Story 


by 


A film “tub” is a greot help 
in editing, The “tub” is simply 


@ heovy cordboord barre! with 


metal rings around top and 
bottom. The uprights and cross 
bor are metal. The hooks ore 


fine wire so that film may be 


: hung from a sprocket hole. For 


home construction wood may be 


| employed for upright instead of 
| metal. A cloth lining minimizes 4 y) ) ? 
scratching the film while in the incent yi unter. P S 


barrel. The method of using the 
film tub is os follows: all 
film pertaining to a given se 


quence of subject is broken 


down into individual scenes 


Each scene is hung on a hook 


and scenes are then removed 


from hooks, one of a time, to 


be assembled in the desired or 


der and length in the picture 


Here is the film tub 
in use-—the cutter 
is removing a 
scene to be placed 


in the picture. Al 
though this method 
is used profession 
ally for editing the 
work print” with 


duplicate film, it 


con be used for 


original film if the 


editor is coreful 


In editing it is desirable to proceed without delaying to make 
splices. Here scotch tape of narrow width is employed to hold 
the film together. After the scenes are assembled then splicing is 
done all ot one time. The tape does not harm the film. Care 
must be taken to avoid leaving finger prints on the film 
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Ropert H. UNSELD Says: 


It’s so Easy to 


ee 
OU CAN make or break a picture in the cutting 

room!” says Hollywood. And this applies to all of us in 
the amateur field, too, for no matter how fine our pho- 
tography, how interesting the action, or how closely per- 
sonal the subjects, we are not doing justice to our movies 
if we merely splice together the 50- or 100-foot reels just 
as they come back from the processing laboratory, and let 
it go at that. In our opinion, the preparation of a good 
home movie.is a step ahead of most other hobbies because, 
in addition to providing lasting pleasure for the entire 
family, it permits unlimited originality. You are working 
with ideas, when you make a picture, ideas that you first 
create yourself and put on film. Then you can actually 
pick up those ideas in your hands, juggle them around, 
and put them together to form one complete whole. That 
is something writers and artists cannot do 

To convert a series of unrelated scenes into a smoothly 
flowing movie that tells a story is really a simple matter of 
organization. If you run a business, a department, or even 
a desk, you must organize your operations to keep going 
smoothly. Just so, your picture will flow fluidly from one 
idea to another, from scene to scene, if you will only 
organize the shots, and this is to tell you how easy it is to 
do just that 

Above all, remember that you don't have to keep your 
scenes together in the order in which you photographed 
them. Don't be afraid to cut up your films and splice the 
scenes together again in different order. They won't come 
apart if you use good splicing equipment. A splice is not 
simply a matter of sticking one piece of film to another 
with an adhesive agent. It’s actually a welding operation, 
for the film cement is a solvent which softens each film 
end in the bonding area of the splice. Then, when the two 
films are brought together under pressure, they are fused 
together. Again, fine equipment ts required for this com 
bination chemical-mechanical operation. Precision is of 
great importance in accurate film shearing. So, with the 
assurance that your splices will hold, give a little time and 
thought to rearranging your shots logically, with a thread 
of continuity running through them all, and you'll be 
amazed—and just a little proud—to see the professional 
character your pictures will assume 
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I mprove 


Your Films... Here's How! 


The Basic Idea 


Let's define a few terms before we tell you how very 
simple it is to edit your films effectively A scene or a 
shot is the film footage that you expose between starting 
and subsequently stopping your camera. A series of such 
individual shots, all related to each other and spliced 
together in logical order to express an idea, is called a 
sequence. Your finished picture will be a series of such 
sequences, OF perhaps groups of related sequences, spliced 
together in logical order to tell a story. They will be held 
together by the continuity you will supply either in your 
usual running commentary, or with film titles you can 
easily make yourself, 

The basic idea is to splice your sets of related scenes 
together to form sequences, and your sequences together 
to make your picture. That's all there is to it. 


Quick, Watson, the Pruning Shears! 


First of all, cut, and cut ruthlessly. The infallible way 
tO gain a reputation as a superior photogri vher is never 
to show anything but good pictures to anybody. Scenes that 
are too light or too dark; blurred shots in which you 
pammed (moved your camera) too fast, before you learned 
not to do it at all; scenes showing end-of-the-reel perfor 
ations; scenes that are too unsteady—chuck ‘em all out. If 
you have some poor shots which, nonetheless, mean a great 
deal to you, put them all on one reel for your own delecta 
tion, but don't let the neighbors see them. If you will do 
this—and ten to one you won't-——your friends will begin 
to refer to you as ‘the man who never makes a bad pi 
ture.” And why not? They never see anything but your 
good stuff 


Establishing the Continuity Idea 


If you have not edited your films at all, chances are that 
the footage you have built up consists of a wide variety 
of shots, all interesting and important, but not all related 
to each other. So, your job now is to decide upon the 
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continuity theme, the thread that will tie all shots into one 
related whole. Herein lies your opportunity for personal 
expression. All other editing operations are mechanical 
anyone can do a good job with good equipment, but only 
you can put your shots and sequences together so that they 
represent your ideas 

But to get back to the continuity idea. “How,” we hear 
you ask, “can I logically tie up a shot of Junior in the 
snow and one of Uncle Harry visiting us at the cottage 
last summer?” You can't. That isn't at all what we mean 
Perhaps you haven't a Junior, or an Uncle Harry, or a 
cottage, but the following examples will find their parallels 
somewhere in the film footage that you do have. Also, 
we ll discuss the continuity partially in terms of titles, but 
with the films once spliced as we suggest, in most cases 
your own explanatory remarks can take the place of titles 
on t screen if you preter 


Let's start with Junior, and consider all your shots of 


his activities during the past year. Perhaps they'll fall into 
sever litferent sequences—-one about Junior in the snow 
one of his sandlot baseball team, another of his birthday 
part nd so on. The snow or winter sequence might be 


omposed of such different shots as these 

r hauling his sled up the hull 

tak ff and flight down hill, filmed from the hilltop 
ff 


i lume nz downhill, himed trom the foot of the hull 


Junwor. ready t take again 


( i t Jumor spilled off the sled in the snow 
sbandon led and starts building a snow man 
t work on pa pleted snow man 
¢ Junwr adjusts pipe im mout completed 
A puff of k es trom the pipe. (A rubber 
ght ‘ cad, plus a neighbor standing 

l s one very simple sequence. You may not have 
taken all of these shots in anywhere near this order, but 
this ws one way wm which they could be splice { together 
logically. If Junior went skating or skung, too, you may 
mve fh for sev il differ 1 sequences, all on his 
“ Build up on eg fh trom related shots 
md then, if you have mor torm your group of related 
winter seq s. Follow this plan with all of your movies 
ibo ] ) ind youll end up with his year's activities 


cs 
hronolo lly Dy boy seasonal recreation tootball 

Ch iS, SKA ind sicd baseball, summer 


sports, etc. Even though you may have had these pictures 
on hand for months, right now you can make some excel- 
lent title shots that will tie these sequences together beau- 
tifully. Lead off with a calendar showing the October page, 
for football. At the end of the football sequence, show 
a hand tearing October and November from the calendar, 
leaving December for the Christmas sequence. Follow this 
procedure through the rest of the sequences on Junior. If 
you have enough of this footage for a compiete picture 
about Junior and his year, well and good. If you haven't 
but here's where we go back to Uncle Harry 

He visited you last summer, but so did a lot of other 
folks, of whom you have numerous hit-or-miss shots. Don’t 
mix these scenes up with the rest of your summer films. 
Put all of your guest movies together, perhaps something 
like this 

1. A pair of hands opening your guest book 

faked now.) 
2. Close-up of name in book, or, better still, Uncle Harry's 

hand writing his name in the book. (Fake this, too.) 

3. Here splice in your shots of Uncle Harry while he was 

with you, in sequence form if possible 

At this point, cut back to the guest book with a close-up 
of the name of the next guest, and so on, through your 
films of summer visitors 

Now you have coherent film stories of Junior's year and 
of your various week-end guests last summer. Organize all 
the rest of your films in a similar manner, and when you 
finish, you will find yourself with several main groups of 
sequences, like these two, which must be tied together for 
the finished picture 


(This could be 


Your Own Family Newsreel 


It you like the idea of an illustrated family newspaper, 
title your prture “The Jordans’ 19XX Newsreel,” and sub 


title each different sequence, or group of related sequences, 
I 


in some such manner as the following: “Junior Takes the 
Year in Stride Jordans Entertain at Snug Harbor It's 
Wedding Bells for Aunt Grace and Bud Red Jordan 
Stars as Northwestern Wins 13-7 Thanksgiving Belongs 
to Grandma 

Make these sub-titles to simulate newspaper headlines 


If you will collect newspapers for a week or so, you can 


tind any letter of the alphabet you want, and as many of 
them as you need, in headline size. Cut out the letters care 
fully, and paste your title across the front page of a local 
daily. Then photograph the title over the shoulder of some 


the family as he unfolds the newspaper and 


Starts to read 
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Editing Technique and Equipment 


Now for the technique of editing. First of all, good 
equipment will simplify matters tremendously. A splicer 
that makes permanent, welded splices; geared rewinds 
that run smoothly as your watch; and a viewer that shows 
you bright pictures on its little screen even in a lighted 
room—such equipment will make editing a real pleasure 
and a fascinating hobby in itself. 

Editing equipment comes in a wide range of splicers, 
rewinds, and viewers, for both 8mm and 16mm film. There 
are modest but efficient splicers and rewinds, as well as 
more flexible equipment designed for ultimate expansion 
and your utmost convenience, and there are both still 
picture and actual-movie viewers. There's just what you 
need, at the price you want to pay, in both 8mm and 16mm 
editing equipment 

As for editing methods, there are almost as many 
techniques as there are people who edit, but to us this is 
the simplest: Run your film through your viewer with a 
pack of white 3x5” cards beside you, cards that you have 
already numbered consecutively. Identify each scene with 
a brief description on a single card, cut the scene, and 
lay it in its natural coil on the card. A motion-type viewer, 
either 8mm or 16mm, is especialy fine for this phase of 
editing, for it shows you actual miniature movies instead 
of a series of single, still pictures. The pictures in motion 
before you make it easy for you to find the cutting point 


When you have finished, you will find the table covered 
with numbered and labeled white cards, each with a black 
coil of film upon it. Previously you will have prepared a 
long, narrow piece of soft wood with consecutive numbers 
upon it about an inch apart, numbers corresponding to 
those on the cards. Hang the board horizontally on the 
wall, and thumb-tack each strip of film to it, just below 
the number corresponding to the card-number of the 
scene. Or, instead of thumb-tacking, you may prefer to 
drive a small brad into the wood opposite each number 
and to hang the film on this by a perforation 


Now pick up your cards, really your ideas in film, and 
arrange them in logical order, being guided, of course, by 
the description on the card. Remember, work first with 
your individual shots to form sequences, then with com 
pleted sequences, or groups thereof, to build your picture 
You may have been able to work out a script beforehand, 
or you may find it better to see first just what shots you 
really have and to work out your script directly from the 
cards, When you have arranged the cards so that the scenes 
they represent wiil tell your film story as you want it, you 
will undoubtedly find that their numbers are in anything 
but consecutive order. But no matter, for there on the 


By skillful editing and the use of titles 
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panel are your shots, easy to find and to splice in the new, 
numerical arrangement you have worked out 


A large flat box divided into small compartments like an egg carton 
mokes an excellent editing aid. 


Instead of a numbered board, some movie-makers prefer 
a large flat box divided into small compartments like an 
egg carton. These compartments are numbered to corre- 
spond with the cards, and the same procedure is followed 

You have not really started to get the most fun from 
your movie hobby until you sit down and give yourself 
over to the pleasure of an evening with your films. Start 
out right by working out the editing combination—-or fatare 
combination-—that best suits you. This phase of movie 
making is going to grow on you, so don't limit yourself 
by starting wrong 


unrelated scenes may be combined into an interesting picture 
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A motion-type viewer makes editing easier E 
199 


W in NoT take a little time off one of these days 


ind tackle one of the most fascinating jobs a movi 
maker can do-—editing some of the film you've been 
shooting the last few months into a reel that even a stranger 
will get a kick out of seeing 

What's that? You say you've been meaning to shoot a 
piture but just haven't gotten iround to doing anything 


omplete enough to make into a real movie? Fact ts, you 


ran through only one roll—-the other one you bought tor 

your vacation trip is still on the closet shelt. We can't let 

you off that easy, so why not get out that one roll you did 

shoot and we'll see if anything can be done with it. Ther 

ire lots of tricks mm the movie trade, and maybe one or 
two applied to that roll will work a miracle 

While we're running it off in the projector, let's make 

i list of the scenes, indicating whether they are long shots 
mm dium shots or closeups 

LS. Auto running along the road 

MS. Daughter feed 


Halt Dome wm Yo ite 

cl Roadsign reading “Yosemite | mile 
M.S. Pido dashing about the tront lawn 
M.S. Fido chasing a ball 

M.S. Fido returning the ball 


This will be a good place to pause, although we know 
that the balance of the film has some shots of Junior's 
birthday party, 1 couple of Dad washing the car, and two 
or three made on Thanksgiving Day when the family all 
gathered at Grandma's for dinner. Pretty much of a hodge 
podge it 

Yes, it ts——but it’s typical of ninety percent of the films 
made by amateurs. They're shooting for fun, just as you 
ire, and while they enjoy seeing the family on the screen 
they do have a sense of something missing—a lack ot 
the smoothness which they see in the best amateur work 
Yet it ts possible to make a very charming family picture 
out of such miscellaneous footage by applying a little 
more work and some know-how to the job. Before we 


tackle your picture, however, let's review an old principl 


movie making——the sequenc 


The Sequence 


A sequence ts a collection of individual scenes which 
have to do with one subject or section of our picture Its 
relation to a movie ts the same as that of a chapter to a 
book. It's the group of single shots which are made at 
ibout the same time which tell us the story of one of the 
incidents on our vacation trip or around the home. The 
experts in Hollywood may give it a fancier definition than 
this, but since such terms are really invented only to help 
people think straight about the job of good movic making 
this simplified definition of a sequence will be as good is 
iny tor us 

Now let's take a look at the first of our list of scenes 


We 


have four that were shot on our vacation No matter 


Wine 


By Nestor Barrett, APSA 


Bottle 


How to Combine Disconnected 
Scenes into a Family Newsreel 


in what order we put them, they can't help but appear 
to be jumpy and difhcult for a stranger to follow. So, what 
will happen? When we project the reel for our friends, 
we shall feel obliged to give a running comment explaining 
what the shots are. Now, there's really nothing wrong 
ibout having such a home made “talkie, except that we'll 
soon find that we've run into a snag we didn't anticipate 

before we can explain about the Yosemite trip, the pic 
tures of Fido will have come and gone on the screen 

Right there is the real secret of professional movie 
mal.ing The experts realize that all of us must have a 
ertain length of time to adjust our minds to an idea. T hey 
ilso know how fast film can zip through a projector. So, 
instead of showing us one scene of a subject, which actually 
might be all that is necessary to show it properly, they 
show us half a dozen scenes from different angles, each 
leading into the other and giving us time to get the idea 
of what that particular sequence is about 

Gaining time on the screen ts just as important tor our 
umateur films as it is for the professionals. Two ways to do 
this are by the use of titles to separate the sequences and 
by using fill-in shots. Titles do a lot for any picture. They 
dress it up and give it a touch of completeness They're like 


To avoid silly, self-conscious action, give your subjects something 
natural to do 
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A road sign or other marker often mokes on excellent title 


curtains on a window, frosting on the cake, or a frame 
around a picture. They're easy to make at home, but if 
you want to avoid that part of the job, there are plenty 
ot places where good ones will be made for you at a 
nominal price 

So, let us start our film with a main title. This isn’t very 
original—you'll probably think of a better one—but let's 
all it 


Our Family Newsreel 


Now we follow this with a sub-title to introduce our 
Yosemite pictures so as to prepare our audience a little for 
what's coming 


Vacation! That was big news im our family 


last 


At the end of this title we splice in the scene of the 
road sign which reads “Yosemite 1 mile’. This we follow 
with the shot of our car running along the road. Now we 
might just get by if we followed this with the long shot of 
Half Dome, but it really wouldn't be good editing. We 
know that the car shown is ours and that the whole family 
was on the trip, sO we are not conscious that a Rap exists 
in the minds of the people who do not know about it. Right 
at this point we should establish these two facts. But how ? 
Go back to Yosemite and shoot it over? 

Not at all. Here’s where we use our second trick—the 
fill-in shot. And here's where we get that other roll of 
film we didn't use last summer down off the closet shelf 
and use it up before it becomes outdated 

Next Sunday we simply take the family out in the coun 
try in the car, remembering to have them dress in their 
sport clothes just as they were on the actual vacation 
Being careful of our background (we can shoot upward 
so that only the sky shows if there's snow on the ground), 
we make the following shots 

1. MS. Car slowing down and stopping 

? CU. Dad seated behind wheel looking out side window 

4. M.S. Family getting out of car and looking off into the 

instance 

1. MS. After a moment of previous shot, Mother looks to the 

right and points in that direction excitedly 

5. CU. Mother pointing 

When we get these shots back from the processing lab 
oratory, we clip out the first three and hook them on to 
our shot of the car driving along the Yosemite road. This 
will give the effect of the car stopping, the family getting 
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out and looking at something. Now we supply that some- 
thing by splicing in our shot of Half Dome. Then we go 
back to our family group in shot No. 4, which reestab- 
lishes that we were there and gives mother a chance to 
direct the audience's attention in another direction. After 
a medium shot and closeup of this, to be sure of plenty of 
time to get the point over, we splic ¢ in our scene ol daughter 
feeding the deer. This completes our sequence of our 
vacation trip. By using a little ingenuity we've built up 
our four shots, which would have whisked by on the screen 
before we could even make a start at telling what they 
were, into an understandable little story which needs no 
explanation at all, and which will occupy about 45 seconds 
to a minute of screen time which is ample for the slowest 
thinking person to comprehend 

Someone might say that allowing the sequence to end 
so abruptly is not good technique, but we've already pro 
vided one ‘out on that point and we'll add another just 
to be sure. Our picture is a newsreel type of movie, and 
as everyone knows, the newsreels always end their sequences 
with abrupt action. In addition, our next sub-title will help 
provide a smooth transition from one group of scenes to 
the next. 

Our scenes of Fido come next on the reel. They were 
made a couple of months after we returned from our vaca 
tion, one day when the urge happened to hit us to run 
off a few feet of film. However, nobody else knows this, 
so we must make a logical tie-in to our first sequence. We 
make one fill-in shot—Junior being swarmed over by his 
dog as Junior steps from the car wearing the same clothes 
he wore in the vacation pictures. We are then ready to 
put in our next sequence. First we hook a sub-title on the 
end of Daughter feeding the deer which reads 


Poor Fido! He couldn't go on our trip with us, 
but was he ever glad fo see us return! 


Now we hook on our fill-in shot of Fido and Junior, 
then Fido racing crazily about the lawn. Here we add 
another fill-in of Junior picking up a ball and throwing 
it. This is followed by the shots of the dog chasing and 
returning it. Another fill-in close-up of Junior removing 
the ball from the pooch’s mouth while he pats his head 
will make a good closing scene for this sequence. Thus 
we have come from Yosemite Valley to our home and 
worked in the casual dog shots in such a way as to leave 
the impression with the audience that we actually planned 
it that way in the beginning 

We do not have the space to go through our whole reel 
of film shot by shot and discuss how it can be hooked up 
so as to make a perfectly unified whole. If you me 3 in 
mind, though, these two tricks of the fill-in shot and the 
use of titles to help_tie different subjects together, there is 
absolutely no combination of sequences which cannot be 
worked in together. They do it every day in the newsreel 
laboratories, and if they can do it you can too 

We've assumed here that you want to edit last summer's 
film. But you are not limited to that. Why not get out 
some of the film which has been lying around for years 
on the original spools and try your ingenuity on it. The 
sport has all the fascination of doing a cross-word puzzle, 
with about ten times the personal satisfaction when you 
have the finished product. And once the job's done, it will 
bring you years of pleasure and satisfaction as you show 
your friends the cinematic equivalent of old wine in a bright 
new bottle 
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Nomed for ao hit-tune 50 years ago was this seg 
ment of the North American continent's bockbone, 
which knifes the clouds os they drift over the Rocky 
Mountains in Montana's Glacier National Park. The 
sheer, towering cliffs form the famous Garden Wall 

port of the Continental Divide—named in 1891 
by a member of an exploring expedition for the 
then popular song, “Over the Garden Wall”. He 
tried to scole the ramports, but didn’t make it. A 
horseback trail crosses the divide at this point. 


Photo from Great Northern Railway 


G. ACIER, the second largest and among the most de 


lightful of our National Parks, is a scenic wonderland of 
impressive grandeur. Although the park was named for the 
many its boundaries, the 
photographer is generally more impressed by the rugged 
mountain 


living glaciers which lie within 


scenery, sparkling lakes and streams 

A characteristic of the the 

Indians called them, is their sculpturing by ancient glaciers 


As the 


leys, giving the mountains their rugged and beautiful ap 


Shining Mountains as 


great rivers of we flowed out they scoured the val 


Glacier 


early in 


sure 


get plenty of clk 


GLACIER NATIONAL PARK 


Land of “Shining Mountains” 


By ALFRED S. NORBURY 


pe arance 


Some appear to be much higher than they are 
because they rise abruptly, while others appear as moss 


pyramids composed of various colored shales and sane 
stones which glisten in the sunrise and sunset 

The Blackfeet Indians 
say no matter in what direction you look, you'll find a 
picture 


Glacier offers a variety of scenery 


But you will also want action in your movies, so 
plan to take some pictures of the Blackfeet. During the 
summer months they live in a group of tepees near Glacier 
Park Hotel. Here you can see them as they have lived for 
generations. They present a colorful spectacle in their 


white buckskin costumes and elaborate headdress with 
feather trimmings, all of which you can capture in color 


A group of Blackfeet meets the trains to welcome guests 
as they arrive at Glacier Park Station and during the eve 
they entertain with dances. They also put on cere 


monials at 


ning 
frequent intervals, the most important being 
the annual Sun Dance in July for which several thousand 
Indians sometimes gather 


Because of their copper-colored complexions and light 
dress, you should be careful when taking meter readings 
so that the exposure is made for the face, otherwise it will 
be under exposed. You will find morning and evening 
the best time for taking shots of the Indians, for at these 
hours you n avoid the heavy shadows you will probably 
i when the sun 1s higher 

You should also plan to visit Many Glacier Hotel. It is 
situated in a picturesque setting on the edge of Swift 

Lak The windows of the hotel look out upon 
lake which are mirrored the snow-capped mountains 
iG ll Glacier. Situated near the center of the park 

tis th nter of much of the activity and the starting point 


for many of the trail triy 


There ts considerable 


activity around the hotel every 
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morning as the red sightseeing busses line up in front to 
load their passengers. Also at the same time parties of riders 
are preparing to leave on the park trail trips. You will want 
to get some of this action on film. The knoll in front of 
the hotel is an excellent location from which to make your 
first shots before going in for the close ups. 

The changing scenery on a trail trip helps to keep a 
pleasing balance of scenery and action so plan to take 
one of these trips. One of the shorter and most delightful 
trips is the one to Grinnell Glacier which can be made 
in four or five hours. If you wish, you can take a boat across 
Swiftcurrent Lake, walk a short distance, then take another 
boat across Josephine Lake and walk the remainder of 
the distance to Grinnell Glacier. A Ranger-Naturalist ac- 
companies these parties, pointing out the places of interest. 

You will find it best to plan to make this trip in the 
morning because then the light is more favorable for pic- 
tures. Pictures of Mt. Gould and Grinnell Glacier from 
Swiftcurrent Lake should be made by 10 o'clock, if you 
are using color 

If you decide to take one of the trail trips and go on 
horseback, try to stay near the front ranks so that it will 
be easier to get out of the line of riders when you desire 
to go ahead to make pictures. You will want to get the 
line of riders at various places along the trail because 
figures not only help to give scale to your pictures, but 
also provide the action and human interest 

If you photograph the line of riders coming toward you, 
they are more effective taken from a fairly high angle, 
while if you want to show the party silhouetted against 
the sky, a low angle will be more effective 


Photograph St. Mary Lake Before 8 A. M. 


If you stay at or near Many Glacier Hotel, plan to take 
some shots of St. Mary Lake. Arrive at the lake early in 
the morning, preferably by 8 o'clock when the still surface 
reflects so marvelously the surrounding mountains with 
their snow capped peaks. After making the first shots, drive 
on to Going-to-the-Sun Chalets at Upper St. Mary Lake. 
Here you have a delightful panorama of colorful mountain 
scenery. It is an excellent location from which to photo 
graph Little Chief and Going-to-the-Sun Mountains, and 
as you travel onward, Going-to-the-Sun grows more Majestic 
as it is approached 

If you were unable to go on the trail trips, you can get 
some of the highlights by crossing the park on Going-to 
the-Sun Highway which passes near the base of several 
mountains whose vertical walls tower high above the 
roadway 

If you are interested in wild life, it is here too, for in 
addition to black and brown bears, deer, elk, moose and 
mountain sheep may be seen along the trails. Wild life 
pictures usually require a telephoto lens because the ani 
mals are elusive and difficult to approach 

Before starting your trip to the national parks, study the 
literature pertaining to the places you will visit so that 
you can make a plan for your filming. After you arrive 
get a schedule of the lectures or check the bulletin boards 
in the hotels to learn what the park naturalist has scheduled 
In centers of activity, lectures on the history, geology 
flowers, and wild life of the parks are given each evening 
around campfires or in the hotels. You will probably get 
ideas from the lectures and guided trips that will help 
you make your pictures more interesting 


PSA JOURNAL, Vol. 16, Apr. 1950 


Native dances of the Blackfeet Indions always ore 
interesting to Glacier National Park visitors and 
make colorful movies in either block and white 
er color. For best modeling photograph them 
either a couple of hours before or after noon. 


Be sure to include some of the animal life in 
your movies of Glacier. If you are lucky and 
have a telephoto lens, you may be able to get 
some shots of the Rocky Mountain sheep, os T. J 
Hilemon did in this copyrighted photograph 


A scone at logon Pass, Going to-tie Sun High 
way. Garden Wal! is sven in the background. The 
addition of people adds interest to what might 
otherwise be merely a static record 
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| RAVEL FILMS can be a distinct bore to the audience of 


friends back home, or they can be so charged with interest 


that your guests will say regretfully, “Oh, is that all 7” when 
you come to the end of the show. It all depends on how 
you, the cameraman, make and edit the pictures 

Undoubtedly your finished films will be edited into 
chronological sequence, so plenty of shots concerning your 
leparture will be in order. You might start out with the 
family sitting on the floor, a profusion of steamship and 
travel folders lying open about them. Mak« lose ups ot 
the booklets, “How to See Italy The Romantic Rhine 
land Hawaii, Paradise of the Pacific.” Perhaps you will 
want a shot of Mom poring over some maps i close up of 
the passports, and, to get a laugh, one of the unflattering 
passport portraits.” At any rate build up this sort of an 
introduction so that your continuity swings easily into the 
next sequence of the crowds at the wharf, the great ship 
etc. All of these pictures can be made upon your return 
ft need be. You should be conscious, during all of your 
travel filming, that you do not necessarily have to make 
your pictures in the order in which you wish to have them 
ventually App ir on the screen 

Try to arrive at the dock early enough tor some movi 
making. Take a picture of the name of the ship on the 
bow or across the stern, the friends who have come to se« 
you off, the two-way crush on the gangway, the towering 
vessel as you sec her from below Make i shot of the steam 


plume of the whistle, high up on the funnel, as the ship 


imnmounces her departure ind get the handkerchiet-waving 


crowd on the receding whart as the vessel 1s slowly warped 


iway 
As you go down the harbor, shoot the sky-line of: the 


The Temple of Heaven, Peiping, illustrating how careful framing 
lends beauty and depth to the picture 


How to Make Interesting Travel Films 


By Ropert H. UNSELD 


ity, the water-front activity, the Statue of Liberty or the 
Golden Gate Bridge. Have part of your ship in the fore- 
ground. If you will stand back far enough to include a 
lite-preserver on the rail or part of a life-boat in the picture, 
your audience will definitely feel that you were aboard 
ship, an effect which otherwise will be lost 


Make plenty of these pictures, for you will want some 
thing of this nature to follow your “Back Home’ title near 
the end of your film, and when you return, the ship may 
dock at night or in the rain. Incidentally, if you missed 
the name of the ship at the dock, be sure to identify her 
with a shot of a labeled life-preserver or life-boat during 
the voyage 

You will want pictures of life on shipboard—deck sports, 
the swimming pool, etc., and this is where your wide-angle 
lens will get in its good work. You will not always be 
able to get very far away from the subject, but the wide 
angle lens will include everything you want in the picture 
Put yourself in these pictures, you and the family. This 
travel film is a record of “A Halliday Holiday,” and your 
friends want to see the Hallidays having fun. There are 
always plenty of movie makers about who will be glad 
to make a shot or two for you 


About the third day out, the celebrity of the voyage 
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The angle at which you take your picture is extremely important 
You would scarcely believe that this picture of the Taj Mahal, India, 
and the one on the opposite poge were taken at almost the same 
distance—one from an elevation, the other with the camera on the 
ground. All illustrations with this article by the author 


will appear on deck, and although you may not become well 
enough acquainted to ask for a pose, you always have a 
trick up your sleeve, or rather in your camera case. Bring 
out your trusty telephoto lens and, from a distance, make 
a close-up. The good friends at home will be impressed 
with a head-and-shoulders picture of the current movie 
heart-throb, the Prime Minister, or the Ambassador 

Watch out for unusual opportunities. If you are lucky 
enough to pass quite close to a ship at sea, or if your route 
takes you past some interesting islands, go below to a state 
room where there is a port hole, not a window. Stand back 
tar enough so that the port hole forms a circular frame 
within your rectangular viewfinder, and shoot the passing 
vessel or the island. Expose for the marine view. A little 
thought will enable you to dress up many otherwise com 
monplace shots in a similar manner. Taken from the rail, 
this one would be merely another ship, a picture which 
could be made anywhere 

Probably your ship will call at several ports before you 
disembark, and if so, make an identifying close-up of the 
blackboard by the gangway, “Sailing from Yokohama at 
6:30 P. M.” This will serve as an interesting title for films 
made in that city 

We have seen more than a few travel films which have 
been of interest to no one but the photographer. A distant 
shot of Notre Dame Cathedral flashes on the screen, fol 
lowed by one of the Eiffel Tower, and the man behind the 
projector says proudly, “This is Notre Dame,” and "This 
is the Eiffel Tower,’ and so on. Of course it is Notre Dame! 
Any one who has ever looked at a Sunday supplement 
could tell you what building it is. Just another picture of 
an old, familiar subject, its sole interest-value to the spec 
tator is the fact that the host made the film. Believe us, 
that isn't enough 

Make your distant shot of Notre Dame, but go across 
the Seine and stand under a tree when you do it. Let some 
branches or leaves show in the foreground, or if you can 
find a doorway with an interesting outline, step inside 
and let the doorway frame your picture. Now go back to 
the cathedral and make a picture of its massive portals, the 
people on the steps, following with close-ups of interesting 
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details. Make a picture of the old lady selling flowers on 
the steps, or whatever old lady is on hand at the moment. 
With your telephoto lens, if necessary, make close-ups of 
some of the grimacing gargoyles. 

Show your traveling companions opening the door and 
passing into the vast church, and all the while plan to make 
use of a neat trick when you get home. An [/1.5 lens its 
ideal equipment, but even it must be defeated by the “dim 
religious light’ of the interior of Notre Dame. However, 
you can buy penny post-cards of that interior, so pick up 
one or two. Once home again, slip one in your titler and 
expose a few feet of film. Splice it in after the scene of the 
family going through the doorway, and if you don't leave 
it on the screen too long, your audience will never know 
the difference 

Perhaps you begin to get what we mean about creating 
interest. You have your picture of the church everyone 
who visits Paris goes to see, but your movie record of it 


If transportation in various countries were the subject of a film, this 
would be an excellent record of native hauling in Portuguese Timor 
By selecting such o subject as the basic theme for your travel movies, 
you not only provide ao thread of continuity running through the 
entire picture, but you cannot help including the people of the land 
and their means of earning a livelihood. Such a picture tells a lot 
more than just where you've been 


A long shot of this entire building in the Forbidden City in Peiping 
might well be followed by a close-up of detail, such as this 
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Above all, make pictures of the peop'e. These Jovanese chi.dren live 


in Trinil, where Pithecanthropus Erectus was discovered 


is Mot just another picture. The same goes for the Eiffel 
Tower, London Bridge, The Kamakura Buddha, or the 
Taj Mahal. A good travel film follows the rule of three 


iad lie ne made al middie distance 


wad detail 


Gow SLIDES and motion pictures often may be made 


to appear even better by improving the projection 
technique For the best possible results in projecting color 
or black-and-white the picture taking should be coordinated 
with the picture projection Good projection of either mo 
ure film or slides is dependent upon many factors 


tron 
Among these are the type of screen surface (beaded, matte 
etc.), the light output of the projector, the level of room 
iNlumination, the angle of viewing the screen, and the dis 
tance trom which the screen is viewed. The Society of Mo 
tion Puture and Television Engineers and the American 
Standards Asso ration have both published sormc excellent 
material defining ommended procedures tor both the 


utrical and classroom projection These recommenda 


trons ar 


condensed and simplified below. Anyone who 
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Improve Your Projection Technique 


By FRANCIS J. MENTON 


That takes care of the old stand-bys, but you also want 
pictures—plenty of them—of the people of the countries 
you visit. By this time you have gathered that we think 
close-ups are important. They are. All interesting films 
include dozens of them 

One of the best travel films we have seen was edited 
to show comparisons. The photographer had elected trans 
portation and headdress as his particular subjects, and the 
amazing vehicles and headgear used by the various peoples 
of the earth made his film outstanding. The possibilities 
are endless—footwear, crops in the field, typical architec 
ture, streets cars, profiles, boats. A single shot of a London 
tram would be of only passing interest, but follow it with 
pictures of street cars in Paris, Rome, Singapore, and 
Shanghai, and the sequence is grand 


But in order to edit pictures in that manner, you first 
must make the pictures! And when you go after these shots, 
you cannot help but include the people of the land. Get 
plenty of pictures of children, of peddlers of native food, 
of primitive processes, if you can find them, and of old 
folks. Follow long and medium shots with close-ups. Re 
member, it is the people who make a country, not street 
scenes of scenery 

Your movie camera is an indefatigable traveling com- 
panion, and we are glad you are going to take it with 
you. Bon Voyage, and have a grand time! 


ANGLE FROM AX/S 


The coefficient of reflection of motte and beaded screens 


Figure | 
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tollows them can set up his projector for the best possible 
results for any size audience, whether it be 5 or 500 persons. 


Screen Surfaces 


No single value of projector illumination can be picked 
which will be satisfactory for all screens. This is due to the 
fact that various types of screens do not reflect the light 
falling on them in the same manner. Some screens offer 
a more or less perfectly “diffuse” surface, that is, one which 
reflects the light in all directions. From various angles of 
view such a surface will appear to have the same bright- 
ness. On the other hand, the light projected onto a mirror 
will be reflected back towards the projector and relatively 
little light will be reflected off to the sides. Therefore, if 
the mirror surface is viewed from an oblique angle it will 
appear dark, but if viewed from a point near the light 
source, it will appear very bright 

In practice, no projection screen has a perfectly diffuse 
(matte) surface nor a_ perfectly specular (mirror like ) 
surface, but rather a combination of the two characteristics 
Matte type screens approach perfect diffusion whereas the 
beaded types of screen are more spec ular. Aluminum 
painted screens and glossy screens both are predominately 
specular or “directional” in their reflecting characteristics, 
also. This means that for small viewing angles a beaded 
type of screen, for example, will produce a much brighter 
picture than a matte screen, using the same projector Or, 
to phrase it differently, in order to obtain a standard screen 
brightness the illumination level must be higher for the 
matte type screen than for the beaded type screen. The 
only fair basis for comparison of two screens Is a condition 
in which the screen brightness is essentially the same. The 
matte surface is too often reyected by the photographer be- 
cause it does not look as bright as the beaded type when 
the two are placed side by side in a projector beam. How 
ever, if he could see the two screens under comparable con 
ditions of screen brightness, he would then appreciate the 
relative merits of the two 

Figure 1 shows the apparent coefhicient of reflection of 
matte and beaded screens at various angles to the projector 
A white block of magnesium carbonate is assumed to 
100% as a standard. Note that the 
matte screen (designated by the dotted line) is quite con- 
sistent in reflectance at angles up to 30° whereas the beaded 
screen has a very high reflectance on the projector axis, but 
decreases rapidly with the angle of view until at an angle 
of approximately 20° the beaded screen actually falls be 
low the matte screen in apparent reflectance If a picture 
is projected on a beaded screen which is viewed continuously 
along a path behind the projector so that the angle of view 
is changed, the picture will appear very bright as the ob 
server passes directly behind the projector and then rapidly 
grows dimmer as he walks off to a greater angle 


AXIS 
have a reflectance of 


If the bottom half of the beaded screen is covered with 
a matte surface and the screens viewed again along an ar 
behind the projector, the beaded screen will look much 
brighter than the matte screen from a point directly behind 
the projector. But as the angle of view to the projector axis 
is increased the beaded screen on the top half shows a pro- 
gressively dimmer picture, until at an angle of roughly 20 
the matte screen actually is the brighter of the two. The 
point at which this change takes place is indicated on the 
gtaph by the crossover of the solid and dotted lines 


The peak of the reflectance curve for the beaded screen 
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is over five times the reflectance of the standard white mag- 
nesium block. However, in practical use no person in the 
audience will see the screen at this peak reflectance. The 
directional pattern shown by the peaked curve applies to 
the vertical plane as well as the horizontal plane. In prac 
tice the projector is often above the heads of the audience 
so that the screen is rarely viewed from an angle of less than 
5 This means that for practical purposes the beaded 
screen does not have an overall reflectance of five times 
that of the matte, but closer to 2\%4times the reflectance 
It is recommended that a screen illumination of 13 foot 
candles be used for matte screens and a value of 5 foot 
candles for beaded screens. These values should not be 
considered inflexible since a very satisfactory picture may 
be obtained with less illumination within reasonable limits 
For a discussion of the various types of screen surfaces and 
the allowable limits of illumination, an article by D. F 
Lyman entitled Relation Between Illumination and Screen 
Size for Non-Theatrical Projection” (SMPE Journal, Sept 
1935) is recommended 


Film Speed and Screen Llumination 


Determination of the film speed, for reversal films, such 
as the common black-and-white movie films and color films, 
is largely based on judgment of trial exposures under stan 
dard projection conditions. For example, a series of ex 
posures is made on a typical color film to produce pictures 
ranging trom extreme over-exposure to extreme under-ex 
posure After the film is processed it 1s projected on a 
screen and the results are judged for optimum film speed 
It is evident, therefore, that if pictures are taken using the 
recommended film speed, they will appear best when pro 
jected with a screen illumination which is the same as that 
used in determining the film speed. The Weston com 
pany has standardized on 5 foot-candles for beaded screen 
illumination and 13 foot-candles for matte screen illumina 
tion, based on the averaged reflectance factor of the screens 
most commonly used 


Measuring Screen Illumination 


The first step in setting up for ideal projection, then, 1s 
to measure the illumination falling on the screen, and to 
adjust the intensity of the light so that it is at the standard 
value. Adjusting the screen illumination may be accom 
plished by either changing the distance between the pro- 
jector and the screen or by substituting a projector lamp 
of higher or lower wattage. Adjustment of the reflector and 
cleaning of lenses in the projector may also increase the 
intensity of the light considerably 

It is common practice to project a picture of such a size 
that it overlaps slightly onto the black screen border in 
order to obtain sharp edges. If this is required, then the 
variation of projector-to-screen distance is restricted and we 
must rely on selecting a projector lamp of proper wattage 
for the major adjustment with the final touch being supplied 
by small changes in distance. Substituting a projector lamp 
of higher wattage rating will normally increase the screen 
illumination. The gain will not necessarily be in propor 
tion to the wattage ratings, however, due to the way in 
which the filaments are designed 

Measuring the illumination on the screen is not toa dif 
ficult since any exposure meter, provided its calibration is 
known, may be used to measure foot-candles of light from 
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a point source. The Weston Master I and II and the 
G. E. PR-1 will be used for purposes of illustration. For 
the Weston models it happens that the low-scale figures 
correspond very closely to actual foot-candies. Therefore, 
an intensity of 13 foot-candles of light on the screen will 
give a meter reading very close to the center of the 13 block 
Readings for several models are listed at the conclusion of 
this paper. These readings correspond to the foot-candles 
of screen illumination recommended 


The method of using an exposure meter to measure the 
screen illumination is very simy le. The projector is set up 
at one end of the room as usual and turned on. All other 
lights in the room are extinguished. Motion picture projec 
tors are checked while running at normal speed but with 
out film in the gate. Slide projectors are checked with an 
empty cardboard mask inserted in the slide carrier (or a 
glass mount and mask) so that the field of light is limited 
to the size of the normal picture. The observer stands in 
the position where the screen would normally be located 
Facing the projector, the exposure meter is aimed directly 
at the projector. The meter should be held approximately in 
the center of the light beam. Using the low scale ot the 
Weston Master I or I] (baffle open) the meter should read 
in the 13 block to obtain the best possible results with a 
matte type screen. The G. E. PR-1 meter reading should 
be just under 3 (do not use the incident light attachment) 
It the meter reads higher than specthed move away from 
the projector. Move nearer to the projector, if the meter 
reads lower than the specifed reading. Set up the screen 
at the distance which gives the proper re ading on the meter 
Check the light reading once more after focusing the pro 
jector on the screen. If this distance gives a picture much 
too large or too small for the screen, a change in lamp 
wattage is indicated 

As we have already noted, when viewed within a narrow 
ingle, beaded screens and screens with a glossy or aluminum 
type of surface require less illumination than the matte 


SCREEN 
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Figure 2. Recommended Seating Area, Matte Screen 


type to produce a picture of equivalent brightness, due to 
their directional nature. Using the meter as described, the 
reading for a beaded screen should be in the 5 block on 
the Weston Master or 144 on the G. E. PR-1. 


Viewing Distance and Angle 


Before turning off the projector lamp take a yardstick 
or long folding rule and measure the long side of the picture 
area as it NOW appears on the screen. For a motion picture 
projector or a slide projector with the cardboard mask in 
the slide carrier in a horizontal position, this would be the 
picture width. From a point directly under the center of 
the screen measure toward the projector a distance equal 
to twice the picture width (if your screen is of the matte 
type) or a distance of 21, times the picture width, if you 
Measure out another dis 
tance equal to six times the picture width, if the room is 
long enough. The chairs should be placed so that they 
are within these two limiting lines of distance from the 


are using a beaded screen 


screen. For example, using a matte screen with a picture 
i feet wide, the chairs should be no closer than 8 feet and 
no further than 24 feet from the screen 

These limits of viewing distance were primarily set up 
for motion picture projection, but were found to be suitable 
for slide projection also. At a distance greater than six 
tumes the picture width, the eye fails to see all of the fine 
letails in the picture, At a distance closer than twice the 
picture width the eye is strained because it tries to focus 
sharply on an image which is inherently lacking in fine 
detail due to the degree of enlargement from the film 

There is one distance which is “ideal” for viewing the 
screen when we consider the perspective of the picture 
This ideal viewing is based on the relationship of the focal 
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Figure 3. Recommended Seating Area, Beaded Screen 
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Figure 4. Measuring Angles to Determine Beaded Screen Brightness 
Ratios. 


length of the projecting lens as compared to the focal 
length of the ‘taking’ lens. As an illustration, if a color 
slide is taken in a 35 mm camera with a lens of 50 mm 
(about 2 inches) focal length and this slide is projected 
with a projector lens of 4 inch focal length, then the idea! 
viewing distance for correct perspective will be half way 
between the projector and the screen 

It is equally important that the screen be viewed from 
within the proper viewing angle. Standing at the screen 
position, imagine a line drawn from the center of the 
screen to the projector lens Keeping the point at the 
screen location fixed, swing this line 30° cither side of the 
center. For a matte screen these two lines are the recom 
mended limits of the viewing angle (Fig. 2). For beaded 
screens, the angle should be limited to 20° either side of 
the center line. The reasons for limiting the seating plan 
to such a narrow angle for the beaded screen are twofold 
The first reason is to avoid the distortion of the image 
which takes place when the screen is viewed outside of 
the recommended angle. Secondly, as we have seen, the 
overall brightness of the beaded screen drops off rapidly 
outside of the 20° viewing angle so that the picture ap 
pears too dark for anyone outside of the limit. Note that 
the forward limit of viewing distance is not the same for 
the matte and beaded types of screens (Fig. 3). This is 
due to a tendency of the beaded and aluminum types of 
screens to show too high a ‘brightness ratio’ trom one 
side of the screen to the other when viewed from a short 
distance and a considerable angle Suppose we have a 
spectator viewing the screen as shown in Fig. 4. The angle 
at which he sees the near side of the screen is not the same 
as the angle at which he sees the far side of the screen 
so there is a difference in the brightness of the two sides 
The seating plans shown here were designed to limit this 
brightness range to a 3 to 1 ratio 

The beaded screen is now a standard piece of equip 
ment in the homes of thousands of camera enthusiasts and 


I do not mean to suggest that it is inferior. Provided the 


Figure 5. Good in Theory, but usually Impracticol 
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audience can be seated in the recommended area, the 
beaded screen is very satisfactory. Its highly directional 
nature, in fact, serves as a sort of advantage in that lower 
wattage lamps may be used in the projector and less slide 
damage is likely to occur from overhe ating 


Screen Height and Projector Placement 


Fig. 5 shows a projection setup which would be ideal 
trom a theoretical standpoint. Due to the high opacity of 
the human head some of the audience could not see the 
screen. To avoid this embarrassing condition the bottom 
edge of the screen is located a few inches above the average 
eye level of the audience, when seated. Then the projector 
is raised so that the beam just clears the heads (Fig. 6) 
With this arrangement the people in che back seats will 
not have the picture blocked by the heads of those in 
front. With a matte screen there is no objection to having 
the projector a little higher or lower than the specified 
level. However, when using a beaded screen the highly 
directional effect again limits the amount by which the 
projector can be raised. It must be remembered that the 
beaded screen is directional in the vertical plane as well 
as the horizontal. For this reason a beaded screen is very 
unsatisfactory when the projector must necessarily be quite 
high with respect to the audience, such as on a balcony 
in a fairly short room. A location just high enough so that 
the projector does not cast shadows of the heads on the 
screen will be found to be the best 


Other Factors Effecting Picture Quality 


Stray light: The projection room does not have to be 
completely darkened, but too much general room illumina 
tion will definitely detract from the quality of the projected 
pictures. It 1s recommended that the general light level 
should not exceed 1, 10th of a foot candle. If there is 
just enough light so that you can read a me wspaper (with 
difficulty) you may assume that you are within this limit. 
Even more important than excess general light level is the 
annoying beam of light which usually comes from a crack 
around the door or a hole in the window shade. Some 
black scotch tape is usually the answer to this problem 

Aged Screens: A badly yellowed and aged screen will 
degrade color pictures considerably so it ts good policy 
to use a clean, white surface for best results 

Color Temperature of Lamp: Several well-known types 
of projectors were tested and all fell within a satisfactory 


Figure 6. Practical Projection Set-up 
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limit of color temperature variation. Your projector lamp 
will probably meet the recommended color temperature 
requirement without any modification 


Practical Application of Standards 


Perhaps the recommendations we have cited seem overly 
critical to those who have been getting pleasing results 
trom projected pr tures for years uslhonul me asuring angles 
However, most of 
family slick 
point of vantage close to the projector we see a fine, bright 


is usually 


ind foot-candles serve as 


the projectionist in the session. From our 
picture on our new be aded screen, but we forget about our 
side of the 


enjoy 


couch at the 


didn't 


poor aunt way over on the room 


und can't understand why she the pictures 
is much as we did 

In a normal slide session in the family living room the 
limit 
family 
a few degrees 
If you are 
fortunate enough to have a playroom or rumpus room and 


make 


can be a matter of estimation of the 
angles. No start any 
wite pre fers to sit 


location of seats 
ing distances and need to 
irguments because the 
outside 


your carefully calculated seating plan 


A practice of showing pictures to groups of 25 or 


so people then | would definitely recommend that the 
lumits given here be followed more closely. In a room 
with a cement or tile floor it is not difficult to lay out the 


seating plans as shown by running strips of tape on the 
marking the 
Bear in mind 


floor, or merely corners of the desired area 


with dots of paint however, that the seating 
and that 


tors ind 


plan is based in part on the size of the picture 
with different 
Thus a given seating plan ts 


the picture Size 
different 
only for 
ire desired 

When color slides are 


we have an instance in which tt ts vitally important to every 


may vary proy 


screens urate 


a certain projector and screen, if the best results 


judged in competition for awards 


phorographer who submits a slide that his slide be seen 
to its best advantage, so the projection technique should 
be standardized completely 

Most of us have now a epted the exposure meter 
reliable aid for making consistently good exposures 
But a pertectly exposed slide or movie must be projected 


is the 
most 
properly to reveal its full beauty. The exposure meter can 

as the 
On 


be relied on link between good exposure and good 


proyes tron 


projection technique and screen illumina 
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tion are standardized, the photographer will have a basis 
for judging his own pictures and improving the original ex- 
posure-—-the key to producing beautiful pictures every time 

(Some of the data cited 
herein are used with the courtesy of the Society of Motion 


illustrations and much of the 


Picture Engineers, Boyce Nemec, Executive Secretary.) 
References 
1. Recommended Procedure and Equipment Specihcations for 
Educational 16-MM Pron A Report of Committee on Non 
Theatrical Equipment of the Society of Motion Picture Engineers 
S.M.P_E. Journal Vol. XX XVII, No July 1941 
4 imerican Motron Picture Standards and R 
tices, Approved by the American Standards As 
1941. SM_PE. Journal Vol. XXXVI, March 19 
Table of Exposure Meter Readings 
Corresponding to Recommended Values of 
Sereen Illumination 
Ww Exposure Meter Scale Reading 
Mode: Vat Beaded 
Number Screen* Ser 
Master | Cine 8 
16—Master Cine 2 9 
715——Master I Universal 13 5 
735—Master I] Universal 13 5 
N ote All Weston exposure eters are designed to read 
the average brigpin of a scene Some models were design 


d with a wider held of wew (acceptance angle) than others 


und, since all of the eters average the bright point of light 
with the dark background, it is evident that the meter reading 
na single point of Ight om a dark room will not be the 
ne for all models. Howeve ill Weston meters will indi 
cate the ame ext wre when sed to measure a normal 
*These values apply only when the meter is used as 
firected in this article. Namely, the meter is held at the 
s n position in a darkened nint center of the 
pr tor beam and pointed directly at the projector when 
the reading 1s made. Use the de on double scale 
eters. Do not use incident light attachments 
**Based on clean, whut tt ecn fa sed in 
the home r camera club) Cx eraal matte screens or those 
Iys red bw normal a ition of dust a 
reading nme Dlock hiel t t t for 
red 1 reflectance 


PSA 


JOURNAL, Vol. 16, Apr. 195 


he 
he 
od 
| 
NG 
if 
¥, 


y An Amateur? 


By Racpu E. Gray, APSA, FACL 


A FAULT of the English language is that words, by 
common usage, acquire a meaning far different from their 
original one, and no other word is immediately available 
to replace the altered word 

Originally, the word “‘amateur™” was accepted as mean 
ing a person who engaged in some activity without thought 
of personal gain, or for commercial or professional pur 
poses, but gave freely of his time, energy and money for 
the love of whatever pursuit caught his fancy. Thus an 
amateur photographer was a person who engaged in pi 
ture-making because of his desire to express his thoughts 
and artistic talents in some media other than words. Ex- 
pense or prot was not a consideration 

But recently, the word has become degraded so that 
it is now being accepted to mean that an amateur is a 
bungler,” a “novice,” a “fumbler” or an incompetent 
We have all seen cartoons deriding the efforts of the home 
movie maker, and he is usually the first to join in the 
laughter. Now, however, his discomfiture is being increased 
by others trying to prohibit him from showing his movies 
to the public unless a “licensed operator” gets a fee 

So, why remain an amateur? First, because there is no 
other word to adequately describe the photographer who 
is making motion pictures for his own amusement and 
amazement. Secondly, because the amateur had a large 
share in the de velopment of the 16mm camera and film. 
and he has reason to be proud of his record 


Amateurs Responsible for 16mm Development 


Few commercial or professional movie makers ever gave 
the 16mm film a thought until after the amateur had shown 
what could be done with it. Amateurs demanded better 
and better movie cameras projectors and film, and, as the 
manufacturers produced them, it was the amateur who 
purchased them. Thus, when the last war started. the 
amateur had so successfully developed this media that the 
old 35mm movie camera was practically discarded. Each 
month millions of feet of 16mm film were used. and 
thousands of men were taught difficult operations by 
the use of 16mm instructional movies in unbelievably 
short times 

Products bought by the amateur have created countless 
jobs in the photographic industry——not to mention allied 
products in the chemical, mining, lumber and paper in 
dustries. It is estimated that more than a million amateurs 
are interested in taking and showing motion pictures made 
by themselves and their friends. The amount of film used 
cach month staggers the imagination. Their influence is 
telt far and wide in American business 

If the amateur movie maker should be confronted with 
such difficulties as to stop the exhibition of his films to his 
triends, and consequently decide to discontinue his hobby 
not only would the public lose this course of entertain 
10n, but hundreds of thousands of work 


ment and instruct 
ers would be forced into unemployment. And never forget 
that the amateur outnumbers the “licensed operator” of a 
projector by about 90 to one; a small tail to wag such 


i big dog 


The amateur movie maker has just cause to be proud of 
his record in the field of movie entertainment He creates 
pictures that are clean, wholesome, interesting and enter 
taining, and there is never any need to warn the public 
that his show is for “adults only There is no murder, 
rape, arson or mayhem in his pictures; they may be shown 
to any audience, anywhere, anytime, without blushes of 
shame or likelihood of contributing to juvenile delinquency. 
And in travelling over two-thirds of the United States, 
Canada and Mexico, I have yet to encounter a solitary 
amateur who had the least desire to have his hobby or 
ganized in any way. As a matter of fact they are quite 
reluctant to join a local camera club or PSA 

So, amateurs, hold up your heads when you state you are 
an amateur. You are a vital cog in the economic picture 
Impress upon your friends and their friends, the law 
makers, educators and others, that no obstacle should ever 
be placed in the way of the individual who has used his 
intelligence and ingenuity to create material worthy of 
exhibition. See to it that no group ever be permitted to 
gain control of the projection of motion pictures, and 
thus be in a position to choke off all information not made 
by their partisans 

Keep your eyes and ears open and protest vigorously 
when any group attempts to throttle this free field of im 
partial information by forcing the payment of tribute for 
sreening amateur motion pictures 


Title Backgrounds by the Experts 
By DENNIs R. ANDERSON 


i THE expert color photographer help you improve 
your movie titles. They will make your job easier and your 
films will look professional! 

Several years ago I visited a movie maker who had just 
returned from an extended western vacation. As | was 
about to leave, he showed me a collection of 9 x 12” 
olor print reproductions of western scenes* and sug 
gested that I start such a collection 

On my western trip last year, in preparation for collect 
ing the pictures, I secured a cardboard tube such as linoleum 
comes in, cut a three foot length and carried it in the back 
of my car. Then I could roll and file each picture without 
tear of damaging it. The back of the picture told the 
story of the park or scenic spot, the photographic equip 
ment used and the photographer's name 

When it came to making the titles using the prints as 
background, I mounted the prints on cardboard or photo 
mounts with rubber cement at the corners. Stick-on letters 
were placed directly on the prints, using the rubber cement 
again. The letters peel off and do not mar the pictures if 
you want to use them over or frame them 


* Prints distributed by the Standard Oil Company of California 
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When making titles, there are certain pomts to watch 
out tor 

(a) Keep your titles short and snappy. Supplement 
them with park markers or signs. If you have a friend on 
the local newspaper staff isk him to suggest titles for your 
films *rofessional advice always helps 

(b) Read your title through once slowly betore you 
press the camera release button. When you film, re id the 
title once, stoy the camera, turn off one lamy of the titler 
get ready on the lens barrel, start th umera, read through 
slowly, stopping down the ler ipertu is you read. (This 
long fade may be excessive for some types of film. Editor) 


series of titles when you film; be accurate 
on the title for the first part, when using 
The last part will 


(c) Plan a 
with exposure 
the two lights or reflectors outdoors 
go dark to black, if you use the fade 

(d) A viewer is a big help when you splice in your 
titles, but a magnifier will do nicely if none is handy 

(c) Be sure to keep your film clean 
wasted if dirt and fuzz are allowed to accumulate on them 

(f) If two movie makers work together, the job will 

It takes one 
to shoot them 


Good titles are 


go smoother and more will be accomplished 


person letters on the titles, one 


and remove 


to arrange 
them 


MOVIE MAKERS — 


Have you 
PSA? Have you recognized 
Motion Pitur 
unit of PSA 


onsidered the advantages of membership in 


the imy making the 


outst inding 


ortan ot 


Division an ind creditable 


PSA 1s truly aj 
its OF ratio international in 


who like to work ind 
ind women, al 


PSA 


that hotographer's society 


pe ind cxisting 


with to learn trom others 


or those 
nateurs and pro 
makers of still 


hnologists, | 


men 


idvanced workers 


und te orialists 
Musiasts partict ints m every 
lubs and 
votography 
PSA 


rving all phases ot 
ne Ali } 
onventions 
thy photographic m 


which ts on rf 
ines of the world, PSA JOURNAL 


News Bul ind many 


wa 
Divisional 
you 


ments 


wher s trom which 


such as Pictorialism, Color, Nature, Photo-Journalism and 
Technical 

A motion picture consists of many still pictures projected 
in rapid succession to create the illusion of movement It 
is in PSA that the interests of the movie and still pho 
tographer are united to aid both individuals and organiza 
tions in achieving their goal in photography 

The PSA annual membc rship tee of $10.00 includes af 
filiation with one division of the Society. In renewing your 
membership, it is important that you request athliation with 
the Motion Picture PSA. To all who 
have not previously enjoyed division afhliation, we invite 


Division ot those 


you to unite with the Motion Picture Division, if you have 
in active interest in this phase of photography. To the 
members of the other divisions of the Society, we invite you 


the Motion Picture Division which will cost but 
$1.00 in addition to your present membership tee 
The Motion Pictur PSA can truly 


a vital and representative organization of 


to jor 


become 
makers 
throughout the world, if each member will acquaint their 


Division of 
Mov ic 


fellow movie photographers with our organization and 


invite them to join. It is up to you to help your chairman 


of the Membership Committee of the Motion Picture 
Division, Mr. Alfred S. Norbury, 3526 Harrison Street 
Kansas City, Missouri. Why not begin today? Double ou 


3 NAME Mrs. 
ADDRESS DATE 
ZONE STATE 


checked 


have 


Color Motion Picture 


Total enc losed 


Please enroll me as an Active Member of the PSA at $10 for a full year, including one division I 
Also enroll me in the additional divisions circled below at $1 each per year. 


Nature Photo- Journalism 


Pictorial 1 


PSA 


It is understood that the membership fee includes a subscription to 
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Photographic Society of 


business firms, 
eliguble 


stores, and manufacturers of photographic 
for special memberships. Ask for information. 
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Leica Triple Competit 
Je with Hektor 135 mm, lens at F: 16; 
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Look for this sign 
displeyed by all 
tranchised Leica dealers 


LEICA CAMERAS 


ze-winning ¢ 


y in the Scientif 


by Blanche H. Adams, 
lor trans 

n, 1949 Grand 
n. Taken with Leicalll 


makes better pictures 


The letter that we quete trom and the preture 
shown above prove once more that Leica s basi 
simplicity sales it the ideal camera, not only 
for the expert in full bloom, but for the budding 
amateur, as well. 

Once you get the “feel” of a Leica, it actually 
is easier to shoot with than a simple box-type 
camera. It is easier to focus... easier to wind, 
Small, light, and compact, it is easier to carry... 
easier to bring to bear for fleeting candid shots. 

(Allowing 36 exposures on roll of 
film. a Leica needs reloading far less frequently 


first, | was n 
feeling that the 


| ica Camer 


would not have ac! 


makes for important economy as well, Yet 


its famous precision lenses and outstanding 
versatility make possible supreme results... in 
color or in) monochrome ...in action, still 
or portrait, 

And, best of all, once you own a Leica, there 
is no limit left to your photographic growth, 
For, like no other camera, it offers you an ever 
increasing range of more than 200 invaluable 
accessories with which you can branch out into 


almost any field or phase of photography. 


LENTZ, Inc., 304 Hudson Street, New York 13, N.Y. 
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Portraits that seem to have breathed into subjeets, Kodak Opal Papers are available 
them the pulsing warmth of life are those that in thirteen different surfaces: several of them 
are printed on Kodak Opal Paper. on “Old Tvory™ tinted stock as well as on 
To mateh the mood you wish to recreate on “Cream White.” Ask your Kodak dealer for 
paper and to match the personality of your Kodak Opal Papers. 
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